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A Further Discussion on Constructing the Basic Theory of Literary Realism
WANG Shouren

Abstract: Realism aligns itself with the core proposition of socio-historical literary criticism in an inherently logical and
consistent way: socio-historical literary criticism regards moments of life positioned within diachronic and synchronic coordinates as
the realistic content of history and society, while the nuances and complexities of literary realism are precisely embodied in its
presentation of life. Literary realism can be viewed as an aesthetic representation of life and a cultural signification of eras. The
systematic construction of the basic theory of literary realism can unfold along two axes: foundational concepts and critical
pathways. On the one hand, key concepts such as reality, mimesis, truth, and fiction specific to literary realism will come under
close scrutiny within the framework of realist theory, and traditional expressions receive modern interpretations. On the other
hand, interdisciplinary critical pathways of cognition, ethics, aesthetics, affect, and media provide new discursive narratives for
constructing realist poetics, and extend the research paradigms and methods of realist criticism. The foundational concepts of
realism and its critical pathways are interpenetrated, jointly forming the fundamental configuration of the basic theory of literary
realism. Over the time, literary realism has undergone a transformation “from realism to realisms”. Realism in plural form reveals
an expansion of vision and a methodological shift, deeply embedded in the historical processes of different nations and countries,
with its pluralistic and worlding features manifested in the landscapes of global realisms.

Key words: realism; basic literary theory; foundational concepts; critical pathways; global realisms
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