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PP , R — 24 FLSTAT PP S H— 2 S0 8 2 kb 22 i
SELARMEAS R — AL S0 AR BRI SRR AR A5 A R 2R T ARSI 2 BRI T B A
PRPETE 2R (K 3K AR, 2003.37) . R R Sc 52 AR MW EEME, F 1 B R
(BAIEE,2017.7) , BRI, v AR 0 0 SC2a M 5 2R M T REAE, & X G F A AT
FIAZ T, R U P ) SO S AR M R A R A B X ST B ——— SR
SRR AR e et i AR IR B 5 AR K T ZORPERAMEIL A, 1E 3 N LR S 1L
HEAHNEI, B LR SRS B SEF R ARG BRI 2R« i A A i 36
B3R, SR, r D M (R X SR T 5 SO 5 < ZARMET LRI F B, A
BIF5E A2 BT ARSL (L. C. Arlington) 13 583K ( Harold Acton) Jifi 2 i ( Adolphe Clarence
Scott) B 2E R A B RIPEACH BEFE X G2, TR IHBA T e S e AR Pt o Stk 5« AR
PR AL BV | DU R LR T 3 H A Hp D LR A AN TR R

EBEN . Z2E, %, LBFERFIEAEFEHT HE AEALEFT, TEAEXREMF XFRMEA SRS

e ]G
SRR T Z. PR Rt RS o 1« SR 5 2RME B[ D] ANEIRESC,2026(3) 1 155-164. AT AT AR
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BRI b WL T2 SR 5t T 3 A S R 5 %o 42, e R Ay 19 2 80 2 R 1140 o ol 3 A 55 Wi 1
W2 F) T AEEANT e (B A 2017 155 45,2019, ¥ 8 5 2022a/2022b %) . H:
H BATARSORN S T 1937 AEGAE BRI ZAGA2) ( Famous Chinese Plays) i1 ANE
WS T 33 FYATAEAL s H B A SRR H 3= K 1 Z (Cyril Birch) iE g% 1552 2%
WG F AR EE 42 BZ A AL I AR S R 27 1 15 0 13— DU 13 B IH O Hog
HEEEITIE (Chaney, 1985: 41) . FHilEAE (2017.92) 45 H, (OB 2RS4 ) 13 5 FH 7 497 96 [ L
AR5 I HR L 42 G 0k ) 0 DR 136 SO 2 o L T 7R P O DA < 1™ 1 A TR A T A il
PRI T 1967 4F 1969 4R A 1975 4R 43 5 B AR T =45 (v E AR GE X il ) ( Traditional
Chinese Plays) 55 4 W ELHPEASN 55— B ME =B atmiEA , SR m MmN,
TE AN Y 78 it o 4 A TN 55 B TIR AR ¢ Al A0S St v ) £ 9 ke ol 247 7B 2R - i
AR LR SOR 55 S0 2 DIE b AR 1 — 44 e R 2= |
BRSO RZLM , i e AR e e g 1 35 LR 2 A (56 A i ,2019.9)

1 FEERHISE . BESFSAXRER

X R BRGSO AR 2 — | H 3 E AR IR SCAR AR R S ——
AR (38,2025 :125) o SRR AS 1Y SC2 1 58 AR BRAE AN WIS J7 T < 35—, Bt Y 3
WEJE D 1 MBI B b 11 Bl LA st 4 1 e A g ekt i B S RO i R PR
BARHIE, 5 BURINETR 20 55 5 A, — Oy i Ay R e A R Ay ORI,
A NN A A H B RURINE TR DU AR RSO IR T LA B Sy
fiE, AR RE P BAR G,

Bl ZR(ZEHMR) AT EEEMAME L, T RE A B RE ., R LA
T R TE A 2R A R e P O A7

3L Tou O: Suddenly I hear my name. I am all of a tremble, and there’ s no hiding
place. Madam Wardress, your anger terrifies me. What did you call me for? ( Arlington &
Acton, 1937; 95)

B2 HEEHEZER) HEELERABBEEX, BRT IFEFIEH, BTk
EFGAAER, R LR E L% T IR T4 H R R R R, RO RO R F A
Wi @

PE3C: Yang Yen-hui: Yang Yen-hui sits in the palace,

And thinking to himself sighs.

@ hitps: /scripts. xikao. com/play/70202105
@  https: //scripts. xikao. com/play/80000001
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While reflecting on events years ago,

How sad and dispirited.

I am like a bird in a cage,

I have wings but cannot stretch them;;

I am like a tiger forgotten in the mountain,
Alone and suffering;;

I am like a wild goose come from the south,
Lost from the flight;

I am like a dragon out of water,

Besieged on a sandbank. (Scott, 1967 35-36)

SR ST ) — R E SR, BRI R IR) 20 50, B0l T3Fk (R AN— BB i 515 A 54,
AT AL BN RS Z A EATE R, Bl & SR p s, i 2SR
(EhR,1992:111) o ik, PFHTR AL RN TE 5 AR R 2 — (R 30,1984 71) o HUR| P RIS
Al R, MR IR B, ) 1 R R DA T BHAR, TR ang” . B 2 TR 6 A)
AN F R, T an” 8, AT LR, BUAREL  SE o SN 25 18 ) 136 SORERAT L B8 52 4%

KT ISR AR SRR A RSO E AR WY

TR, et B T AR A AEAEZ T B AR — iR TR T AR
A et SR AR 55 22 AR SE R A DU S — b B ) SCAS AR il ——3F 5 X ) (B4, 2010
146) . sURIVEAERR A M 9 AR, AR WIE T 55 5 XMl A i A s, B 1 nE Bl 4
A, 0 2 WRBCH 6 ) AR EECE], HMASIR BRI 10 FA) it s TR 1 5 R A I ) A
IR BERS 8 SR R SRR FEEHRRR, A T3 R T, AR, B S b g A A5 S
FRREAE A TP TR 55, S0 2 J0 SO TR T Bl AR SR 32 o A P ] ) M ) A
EIHTTJE[:I:&%%,E A BRIV FT, S5 LA 1 TR 58 03 ok 1 08 B A
(IR ZAEHRE) th b2 b 4 JR o g TR B Y B BB B B B (B 48 B,
2016:156) ,/'?LEIJE@K%%?EEH:ZIWHL? GIRTCH

2 ZEARER SR AT RBREIF T

B PER SR, Wﬁéﬂ{lz—é%iﬂﬂﬂﬁﬁiﬂﬁmﬂiﬂi 8] % AR DA 4G 4 v
EARIEEIEAT T PRSI R . BRI, B AR SOM S v O R SCOAS 2 B35 2 1 b el %
AT LR R A IR T“l%ﬁ 111 1 8 U 1) P 1) SCAS 23 ERE R 3 0 0 SR A 2= 9 61 2

H A SIESE =i LR L E g0 S B Ok
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2.1 PR 303 AT L7 09 IR 4

20 tH22 30 4R EX T ZREEPY T 21 15 75, PU 5 T AR B IR LR g 1 b
A Sy, RIS, VR 222 W R R B 3 A 3R R S BELASH PG 5 W AR S A B el X
fh A SRR, T BRSO S SE ) SRR AR T ) S ARFR A — 1y g, LAY Bl Y
mH7EIE BT AN E B 50 ( Arlington & Action, 1937 xii) o M, Z ALEFA LTG5 A
MELUAR ARV TR IEAT IR RS, 18T, LUT 2 R A e R TR RS

X BE & FASE TR FEEE LRI 7 205 B, an B A il BEe o £ AR 241
B 28, 2 5 M Z 50 . (5% H B, 2004 :57) 5 2, o [ 3k il 4 811 22
REE IS, MR A B AR 16 S g ) 20z R AU T, AR, PE T B B ng e S 3
FEGEIE S 958, PRI, V577 WEARZE e 5] 55 vy B0t ) 25 AR R s 200 1 fife v B
A REAULE o TR v Bt 22 A 2 3 1 0 1 ORI R, vk v L A B N A
23 SE AL E TC R B AU E T R PR

(1) 18R Z )

RS S TR AT R AR E , KRBV, /N B e 208 H 2k, i v 1 x
hEE & AR A Z AR AE T, 3% 28 T2 T3 AR R AL e P9 25 ml DLTEE BA BR 1 B2 B Ok 0
SUTE T REAUME IR T A7 PR3 HL LR A T BE

%11 3 The actor resolves this question (lack of realism) as is right and proper: whether it
be a tent or a forest depends entirely on him. Actor is too narrow a term: he is scenery, singer,
dancer, acrobat, mime, at once. By holding a whip he can indicate that he is riding a horse; by
standing on a chair he can conjure a mountain. Everything is simplified, yes, but also
intensified... Ten soldiers can represent as many thousand men, and their whips do duty for as
many horses... Nothing so material as a needle and thread is introduced for sewing: the actor’s
movements suffice, and we can mount the snitches under his nimble fingers... An oar represents
a boat; a flag, an army; a chair, a bridge or a mountain... (Arlington and Acton, 1937 xiii-
Xiv)

111 3 3k 1 Bl AR S se Fous i D 2 B LR R R E B A R AU 2R AT A TE 4
iR < T 51 TR S (holding a whip ) f# AT LI5S 5y s ¥57E# | (standing on a chair) &l
ATLRHUTELL b 8RS FASEDITE S0F A 2 FHECAOBEANZR S AL I8 R U0 ) B R et
W 22 | T8 e DR P 245 091 3 BH 45 95 7 O AR %S 1 L e 2 0 1 BRI i 55 SO e 1 i

(2) Nz 340

H [ e L 5 T8 2R Y RE DM AR IR A (] 9 N T AR 254 A ] IR 2B A [m] g Sk

Wi AR AR 72 B NI MEAR ST i I 22 5 . 5 IR T 207 5 B
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BT Jid Sl e L (R8T, 2004 :60)

i 4  Jewels convey a woman’ s social status. The coiffure of an official’ s wife is trimmed
with elaborate enameled ornaments... A face painted red indicates a sacred, loyal personage, or
an Emperor; black, an honest but uncouth personality ; white, a treacherous, cunning and at the
same time dignified individual...( Arlington and Acton, 1937 xviii-xix)

et Joms L ISR B L, 11 4 v BRSNS b m vE 5 WA RS T AR
FEXChSE & b BRE BRI SR E L T ORI A2 S B R RS
AR ERENS LTRSS BEAL, AR —REGEHHR, AL, EXR A B RS
SERAME A ] WA B TR B SIS | T B3 1 — 25 a1 B2 Bk 2k 1 L 3 JT
R ARG, M I to b B 40 | HIAS [ I3i m 4L S0 LT (S AR 22
SO SC, PRAT T R S S WA B A

(3) =[] Z KAL)

H L B £ A I 2 RE DM o HAZ O AR RIE 2 — |, 2 AT B R B g vl R AL
Y MR IE B AFALE O R, AT S 2 BRI, S UM LR LU S 587 S B 3E 5,
FPG T3 MR ) 5 52 ] w4 2208 Ui 1 X ]

51 5 An ordinary play may contain as many as thirty scenes; it is not limited by time and
space. Without intervals we may watch the whole career of Mr. So and So. (Arlington & Acton,
1937 xiv)

191 5 K THEVR IR 1 v [t pHh g 2 R UL 1 T R A O ——2S [R] S 320 3L Ik ] ] 5P (e 47
%éi%ﬂ?@ﬁgiﬁéiﬁﬂ Tk 3700 7 [T P S R, — A Y e el

=22 REARIRA IS 2SR ; To 5 A [A]G , ( RRRE A A Y — 42 T R0 1A
AE%*W%%?Mﬁwmo
2.2 s iE AT A F N = 2L

FAE 20 20 40 AEAAHP A 01, Bl 24 ) 56 [ AR | 378 ) S5 T Ty I WAt ) 2 8 0 3R R
W5 ARG R AR e AU 38 A 2 A R BB B3R T, DLt R AR 1y b E R 2
I WE B HE AR 26 E 2 R R (Pang, 2005: 376) . 3 T 20 42 F s H4AER, BiE
UF 3G HL S SRS S DA s RE SR S VR T R R R B AR S, S8 2 X0 ) 1) IR B A
AR T HTRTRA B BE (Pang, 2005 377) . K [E, 3¢ B — L8 4 2y 43 g7 Dl
L RTINS S5 A S T B P T 0. 0 B B T = o 3G TN R L N o 3
NI BAEHOT RIS 7 WA B 7 %50 B %75 it e S s — S 5, B G
A G E XLl 06, PRI, A PR SR — BT = IR B SO s AR Tl ) 2 5

S, RIER AL I A0 X R Ll 2 2 — T 1 i v A e e il 3 98 1 91RE ( Scott, 1967 :v) o
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b, B AR T2 B SR T L S EAE LT S R S IC B A S B Ok, T B R
ARFT 1 LR HG 1 = WA T

(1) &SRS

r LU I AR P2 Rk it R T A A0 S IR AR T RO AR TR FE IR ORI T G
T4 MR LA BB, S50 & i AT e R A e Tk DU
TR AR,

51 6 Before the entry of Ssu Lang, the orchestra performs the traditional overture on the
brass (ta-lo ch’ ung-t’ ou) , used when someone is due to appear; this is followed by hsiao-lo ta-
shang , another arrangement for the brass, used to indicate that a person of dignity is in his home
or place of office. (Scott, 1967 33)

1] 6 5 3% 14 766 = A Y VO BB ERBEY ( Ssu Lang Visits His Mother ) 345, LAV BRI 371 1942
S ], AR T R E SRS UG ) iR RRAE , B — )30 it ) £ 22
B E R . KB Pk (ta-lo ch’ ung-1’ ow) TJBEH.— , TN M (O RIK B3, A& B Sk

HEJEIER 13, B s el it 1B, /NBHT I (hsiao-lo ta-shang) yJHb*i
T 2 MME B — R A 1 (dignity) , 23523 [8] (home/ office/ ) , #85% — i
ARG 1 T SEANLENT /7 B . W, T A8 AR AR A T e R, IF B X W o
R INFEPR S AT TR

(2) 1 G itk

T EMEGE AR PR G + o0 T EE W3 B X 0 ik A B A R Y 58 SR AR AR BB IR IR
A AR A R B AR R AR RS i S LA e B Y A 3 B R AR B OR (5
#,2009:2) , 17 T At A3k B fe 1A B

51 7 The face is made up in matte white first and the eyes are surrounded by a deep red
which is graded away into a pink merging with the white of the cheeks and the sides of the nose,
the bridge of which is left white. The eyebrows and corners of the eyes are penciled to slant
upwards and the natural mouth is painted out to enable the lips to be rouged in small decorative
curves. ( Scott, 1967 18)

FERCRI B A, EHGE A AL BAERS , HEEAR B I 2 AR LAY . ] 8 2 it s 1 %
DY RBHREE ) Hh A R 2 35 RN AR AS ) v Y Y DG ) T St 2 A B B L %) T St

F— B FUIE (matte white) | J5 R IR TR IR BURZL A5 (a deep red ) , DA MR 7S 381 6 800 251 (1, 2
BRI LI BT R RNIRLL, TR BRI G 2w & EJ7 (slant upwards)
16 1 2 FH IR A Ut 28 58 B (in small decorative curves)

(3) A FE
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K e 2 e R UL 5 B AR A AL D B GERRAT 3k A 2 LR B &
iy LAESE i DA 55, 5 o0t inp 23 jlg 4D rE Re USRI IR B 5 RS S S I A 1
Wi, T T I 7 A G 2R A% A5 5L LA — RSB (8 R 35 SdZEHﬂ“ DLRE S 527 () E
e SHE

51 8  Ssu Lang first appears wearing a crimson silk robe of voluminous cut, richly
embroidered with a dragon pattern and a broad “wave” designed as a border to the base of the
garment. Technically called amang, the robe has very wide sleeves to which are attached flowing
white silk cuffs called “water sleeves”. The garment is slit at either side and has a low-cut
circular neck opening; a white silk stock is worn above this. The mang is worn when actors are

playing members of the imperial family or personages of high official rank. ( Scott, 1967 25)

X R A A < BRI A0 RE OO RN SURE , a2 M U A o m M on R 5k
T U B DIRIBUES 9] 8 J2 x4 U RISt 3k it 26 I B A Uk AT 1 R A 25
W VU RRYE A B A Ey | B 2 AR 44 S 7, AARZL G Dk RIS S w5 A e
T 58 LA B AE g A MRS TR SO IR M . A1, Tt o 0k A3 10 RIS iy 2 A Ml B9 11 46
H PR T AU

(4) 18 51 3h1E

M G SRS S B, R ERR SRS FRAFEENMITER . B O 2R
b B4l AL, R i 2s el | AR Hﬁ?{ﬂ“f}lﬂ ANEEE SERL R Sh AR T2
PERRA TR T 2R E B P i e 1 BRRe A% 1% MRERE SIS BR300, 2Rk
it LIRS 5927 5 R S5 e A% AR A

19 ApmHEr.ERFIFEZILFEY

3 :SSU LANG : My old mother, please sit above so that your son may prostrate himself

/

before you. (He goes front stage. Both hands touch his head, he arranges his beard, his right
hand grasps his sash to touch his lefi shoulder, his lefi hand grasps the sash to touch his right
shoulder. He changes hands again and flicks his satin boots; his shuai-fa, or plume of hair,
hangs to the right. He next turns right, goes toward his mother and kneels, making three k’ ou-
tou or obediences...) (Scott, 1967 70)

11 9 353% H (U RREEE) 25137 , YA RS IRl A S DWLEE R 15 . 1] 9 455 B RHA N
BT = PERA VYRR W BB SE 5 , RALSFERE RN T S o ShVEFRSE IS T G 45 3
o PR BREA B B R B B, B S X DR AT AL A1 E AR, Bk
— AR RN SRR BT T AL A S AL G

@ https: //scripts. xikao. com/play/80000001
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3 FRERE: ttERA TR EXEFE

AR T 7t 22 F6 N L SR R 35 3 JEUARL S5 8 2 o 3 il 338 S A 5 i) (5O TR 55, 2025
130) . PRAIDL AR 50l ) LR I 35 R 1T 55 b o Bl S 2k | 58 R e T S AR R 1) O
%, 5 NI B AR R ] 4

i, SO LT 0 H R SO A DL RS R R ALl B R e [ R
X DR AT TR A SE . A TR Hh SC 27 BT PE 7 xR SC2 3 3ot R0 Rk
e R e, T EDEHTEE S AN T ARZ U R RIAR SR R b 2z — | B3
PSR ZE B L MEE G 0K BRSSO B A GRIBIZRG AR ) h 23], « v
FE R RIAS B AT 8RS L BRI AP 25 ( Arlington & Acton, 1937 xii) , FEXE AR SC# 00 gl
A P —TAT , TR A Bk i 0 D i bR, R T B 5 s e A, B T SR T
FRNE VA K3 B R BRI 5E 32 Al (splendid synthesis ) A& E Xk i fe i e g sy o [R)RE it
o AT Y PP k], DAt 35 R0 O 1 S 2 i v A (1967 2 vi ) T . < 7
T ARAS BEIA N 3 ) 5 B2 A B3R 5, AR 2 X% Z AR 7R (the written word is the
essence of the drama) , H7EDE WA, o B 275 BhPE S AL B AE T =Y,
S T L TH GUORMR WL AR B TrP ORN Z2 PRI, 32 02 )l B AR ) | o [ ket sl H
AR TR A5 ST R TR R A S A7 AN 1, NS R kg o 75 T P A 3 2 5, T 2 1 2 TR Ol
PR R A FUE: R B 1 SR T 2 B R 22— 7 51 5 0434 2 K 0 R 5 A 1 7 o7
ST R 1 S, IR AR R M 2R S, L, IR R
FE PR S K — X R A B AR AU A0 A 3 22 TR T U SRR IR I T

B EARMES TR ER I ZARZ K, 27 HAE (2007, 123) 5 H . “20 2
PG5 BEARATIAL T R B (HER T B AT 2RSSR A BT AR, T 2R i
BV 7 —A 75 B B 2B, AT A S 5 BT ok 0 P skt s 2 R s AT T e BE T, O
PG BRI AT 155 ) F4% — F AR08 T R 2 b 2 I\ AE 1) 58 38 255 T 1 5 R 2 %
B, 55 v L A 3 G v, Al AT 2 2 3 v oy B X i R — il 5 O | R A B
FARGFILA R F R WIS AT AR, P EXR M EA TAED S, HE AR, X g
TP A TR KR A8, HERRIA B SR HE R B B SR EZ 2R
R A5 AL R P D AR ) BRI VR P AL I 2R R 2 T LA B SO th R 5 B Tk
L Xk il AR R i %3 A0 TE 2 7E Tl TN B X ) 25 s &, 153 o e it 2R
ZAR, WPTAREN S F(1937 ; xidi-xiv) $&18  “ 59 38 %P8 B K AT & T B RUR AT
SEIBAT LS AN TR] , DA A AR 2R 1) v L ot ) v R 5 HE AR AE Rl SR R R A M, R

FRES T 04 5 X ook T3 L 7 B, v R0 XK BT SR 3 e R X R A AN RORE DR
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BN T LI & R, i (1967 :3) 7E( P EAE Gk i) 45— 3 bt L) o6 7 xR T
N2 B HEFRR S T E R s R RS AR AR S ST R s M SRS T Bk B
B RBICR MVREMAIES . WIERE T EX I 2R S i3 A 21 e DOk, FRIE 5t xT
AAPEI I E 1 rb R A ER 2 MR B 983 R 97 (English Translation Series of a
Hundred Peking Opera Classics ) F1* v [ X% 1 ¥ SME s T 72" ( The Project for Disseminating
Chinese Operatic Dramas Overseas) ,W¥JIEIE T 50l %l AN +Z 53| DI By i34 14 A 7E
PEA X K a1 H LR T 2R OT R A TR M B R

4 Z5iE

26 [ B R R A R ) 2R B BT V5 RUORS 8 o, L BB A% T R I T B
G g b AR gk R DA SO OO R B R ZOR T B ESRS IIE s L FT
ST HFHN AR N 2725 %R 1 3 G T A (35 PRI, 2019:100) o AT UL B 75 HoKs 5t a4
REARMEE . P, DU ZA T s R S B35 v 3 5 52 AR %R, T s U AR M I8 126
JCrTJEAE WA e i 7 b ER I 2R CRTUL . SR S 2R SRR
A LB R Z — Mt SR B8 rh SO PR R B e Wb SR S S M Xt e B PR A3 . RPN
(2015 73-74) 423, W20 LA “ L5457 5 2 B Jol %o &4 SCA, BRIV %) 136 A B2 3 It SC
SOEAR GRUEAE . BREE TG (2023 142) 48, v B SCEEAE S SCsE AR, R E
SCEF S R T SO TR ) SR (R, R SC 2R AR P SO A% 3 I R R S A
Bl AT T SO AN I S B 1), PRI I, oA DA s Ji S8 o D ekl S 8 1) R 1 T SRR Y
ek,
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A Study of Sinologists’ Prioritizing Strategy Between Literariness and

Artistry in Their Translations of Peking Opera Classics
WANG Yajun

Abstract: Peking Opera classics possess binary attributes of literariness and artistry. The study investigates into the
prioritizing strategy between literariness and artistry in the translations of Peking Opera classics by L. C. Arlington & Harold Acton,
and A. C. Scott. It is found that they highlight the audio and visual elements of Peking Opera by ways of thick translation, while
abandoning many literary features of Peking Opera classics in their translations. Specifically, Arlington & Acton aim to make their
translations an elementary guide for appreciating Peking Opera as an art, while Scott attempts to present his translations as a
detailed and three-dimensional handbook to understand the stage performance of Peking Opera. Next, the study identifies the
underlying reasons of the sinologists’ prioritizing strategy and reflects on it in the hope of benefiting the future Peking Opera
translation.

Key words : sinologists; translations of Peking Opera classics; literariness; artistry
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