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e LUK B8 A0 B M, T 2= (9 ) A RE K Z A2 8, Al AR, SR, £ A
TSR R AN S T S e S IR e (A
T EEEGAE) Jo CE R T ) FF e Z A8, JUoh 19 thZ0 BRI R g Bk, X R LLE 11
5 WA g LA K BN R S R IE A/ N UL T 1839 AR R ik E LR L - ik
(Theodore Pavie) ¥ K1 (Le Luth Brise) ., 1874 4F ¥E[E 4 ¥ A\ Bl 838 - 5401 ™

YRR BEA: 2025-10-20

EEWH: A RAAHFALEH AN RAA “RFEMS LFBL WA EANHLILFHLT” (23FWWB004) S A A ¥ FiLHFMR F
HELRACEANL O PERE EERIEFORLE BEML” (CD2IXWYLS) “FHMEH"MEAL T A “1980 K&
FEFBHHAL— A KFSR A PG (2024311963 ) 9 HrBobk & R

EEE N B0, 4, ) MAEF RN BEFRBR, L, E 2N FMIFL 5 LS B PRFRR,

SRR HOH . N I 0 ) S —— (AT A BB ) PR AR (0] MR 3C,2026(1) £ 131-140.

YL - 0I5 (1837—1804)  BERIVF AR5 OSBRSS, th 2k T I 2 B (Dorset) | /IR IR B X488 £ 61
BF AR, 1860 A LB 4 Cecil Homes HUIR T 45— AHESE . T ANTRFI P2 1 8BS HE PRI LA AR R0 402 B 1
St WA A 7R B2 BRI, 5 — RO E S AT g5 P 5 AR B S BT - % B A
W 554 105 AR L V7 BT A SRR D) T SR HOFE 5 HE e 45 = 3 L P R AR (—
ABEBFEI ) CHARA) FICHER T B L) | A SMBEIR ISR PR R ) . AR SEURB IR - T A B0 2E G € Tt
GV R LTSS - AR A SR R AR AZ—"
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(Augusta Webster) #3X PSR 5|, FEIEFRASSER T, DR BHPE AR IR 2 5 [ i
CHA A BRI ) IS IR IR 1266 17 IS SCHUARRF Yu-Pe-Ya's Lute, A Chinese Tale, in
English Verse ((BUAA MY e b B ) , FARCATIAA ISR ) |, 31X 2 it de SRR i 2
— o FEHMEYT - B% 25 (Christine Sutphin) BT 2 19 =5 111 3 435 175 K 3% 5E Augusta Webster ;
Portraits and Other Poems W% T %, WS, BBt AU T 24 Cavin A B ERn & ) 3%
A, 1877 4E (L. M. Fay) YIRS The Broken Lute or Friendship’s Last Offering ( { HESER
RV e I R ALY ) B B e (G R 2475 (The Far East) b, 1905 4F, 52 )5 /K (E. Butts
Howell ) 7E The Inconstancy of Madam Chuang and Other Stories from the Chinese( { H1ZE A7 25 )
JE RN B HAM S Y ) ik i35 T Cav A T B2 A5 ) , 55 0 The Minister, the Lute and the
Wood-cutter ({ FRK ZFF5HER) ) . 2009 4, g BEIE 475 57 A (B IHE 5 ) 23RN
FE T o 76 FIRFTA 9 TR LS R 00 RR AR Xof Ji SC A v o s B e K, JL I P31
Ve, IWRTEE , TR Ak (45 [ 4k 22 R0 iU ) 723 5 S5 CATIA F 3535 ) 1iX
Zerp [ U INBEARLST IR TR . Lot AT LA RS TR 13 TR A/ NS a0 ALy, ) &
BIEIFRIER TS K7 S RMBEE , AMT7E 19 L i Rr R R AR b sz
A I S T SO AR AN 2

XS H NP A S B — S EE R, TR 4B 7R 1 v ] oy e S R g
T8 32 SCSCARYSENR MR S ST S0 238 I SR 5% 0 SCAR RIS ) B AT 2ok f 220
W E A B SIS (H (O’ Brien, 2017) o [ P27 4R ) 1 12255 6 b [ oy i
IR DIVE S S A T AR R b v A NS A OB R i 2% vy 28 v [ g = v
FE KGR ILAE CRANGE ,2012) 2250 i R IR ARG 1 9 WA A v B A | el v
e 5 SCAR AR R A (B St SR S 3 S AR SO v A7 302 5 % TR TR 1) R A 24
T, 45 G E S 5 ST AN S AR R AR, BRI AR R v B RO A 2
B ) RO BH R R HesZ S BATAR A BT A i /INUBE B R e R e
B3 [ SCAE RS SO 8 SO S L R | IR AR VY 5 SR AR R 5 sS il AR LA R

1 RN FHREIFRETR

UTAER , N RSO A BT AT A O W S B ) - Fe— 22 15 A S S02 if
IR T AN SCR IR RETE A Se [E SC v SRAS [ S R At FR AR A 3K
DA 3 v [ SR AR T SR SR R P B L iR 12 A ( Damrosch, 2003 ;283 ) K i 51 522
TE SCR S SCARTRIE , DA T 5307 S MBI R P e 19 5075 S IR S ) B B3 9

P15 ( elliptical refraction) ,, H 7 e SCEA W EO AT ) B35 I 3 IF 5 5% A% o i ) | B v
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S TR Ao R v ) S ) T R R B 8 B SO B I R A A T XoF R T 3 Y B
FEE TG LB R T 5T, © O e B WS BB AT Ik 2 — o (HARTE R
I, B TE Tt B A R PR T — [ sl B — 3k, T DARS SCAR B ST AR BN T 5T
X7 (4:52,2021:22) o UL, X5 B BU B 9, A7 B T B SO 5% 5 S0 42 32 19 IR
i, WA B 125 58 B SO A B e o e P 7 5 SO B P A e FZ S A

P BRSO PSR ZR v B Se T 5T 1L =5 TR A [R) R e — | 3B B A it 0 e e ot
R RO A S 2 A EAL L ST AN R s LB At 2 (T SCI B R
BERE BB = $a s B D SO G R R B TR IR T RE , 28 L sl 17 3 Bl X e
] 7 PR P A e 58 AT S 9 QAL T BT S A PR 0 2, R S B i A P sl e A v
BRI Z M AT BETE” (2 W, 2024:8) , AN[RIRF=A F 58 HH 1 SCA 2 fih LA B 85T,
G BB AL, 7 A2 SO B, IR AR T Y R S AR TR B SRR A i, X R AN SR
SRATE I N 2k B O | BIVRE R AR SO SCASIE BT SOA ) 1 1) 3
F L EAE T i E SR Bl SOR B S AR BB SO R B5 SCAR R T AL
7E 19 M2 Fp Y SCALHIR AT SR i A/ N A B NIRRTt A Sl 25 B 25
TETE SRR B — SOR AR R 2 SR 2 T AL LT 7 5 B B 3 SO B (A M/ Nidi 7]
Tk KR 25 5 A s AR 1) | SCHHE PR A SCAR AR S (CUNEEAG 5 4 B1) . X AP ARZNE 2
i BE AR 5T, RESE T 1 IR R B A ME L | I O 25 00 A S AL S A T S A

RS [n]
2 EARmEIERNCABIT RZHMET)

TEIESCRG VAR B REA L, P AR 35 1030 AR s DA U A N B2 S A {F 2 R 3534
RO ) BRI A g O DI AR R S R AN B B AIE 4
AR RN EAS B PR IR T — R 8 g B A | S A e B A AU T
AN B v R A NALAL BB A L 1 S R T O — Ry, e
SeEg s PR RE R R E B R ANCE RS R I, T AR K
e E U 25T (AN 9 TS A SO B AR AL 37 o o [ SR g AT I B R A LI
R R ST AR D S A ZR B — R o, X A RSO BTk (B R 4% 2014:5) , B
SCR RIS Rp o S MBIVE AL AR 20 B o A SR AR e 4 B 5 0 5 ) 4
Gt B WA | S ADLR AR /N5 22 B 2 9355 1) 25 SO -5 1AL
2.1 %7 LG5 TR R

IR ICL RS R RV AT KSR A LA/ D BRI B
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IR ) X e LA K T 7 X — M EAT T AR i 2 LUAE B 2 S i Sl AT A
BRI SO R JFH N T VR 2 R i B BT Y, AE 2 I S ARG SR S N BB
WA o A e B < PR UL T IE AT DL PR B0 S AR A G Y S 2 R A R
(=B )R A Jp SEEH - PERE UL” B30, 552 AR vh RO R0 Bl AR 1L, (A o
FERRE R LT TR, AR BRAE S, RN AR R S 15
FAMAF T AREBEIEAT . HI, SRR AR B NSO R 245 AR
N—NEAT s A ASCE R 2 i3 (BREE 45, 2007:46) . I T(=7) LHik
A E WY TE R ANA AL L, « F” —TalB W e AR SO 2 RS 1 FISE 257 19 3C
N, K AU P AR SR AR e B A, o v 1 A SO AR 5 R DL
FAHRIRAERT S, g Slsre v B AL ge Scfe b D e AR A2, © I00E i B 10 SOk =
G JEESCEPEMEA SC T R AR BE | SUR XS Tl Bt BA S5 RE 1 A X &
R ZARAE i BRI ES RO B AR B S, A - s AR R ST

CATAA S ) TS —1 13 47R0F il , 28 A AR 5 RIET 5 RATE % 3
P P s N R AR A ARG A TE RS e AR R B B [ A SO PR, 5
TP ARAR B iUk DAY S R [ A T —Fh R b IR 0P, CATfa S B EENE) A LA 5E
T S R R A VR T SCRRBOE 2 AR DT S, 5 RSO B /N A [R], (A 2F
AIZE) th AR RS AR N —F R P A2 RN MRS LB IR, LRI w2 BiIfE
FEZE TR FOSCA SR B EIE, BRI TR EZ i etr i AR AL I, X E R
FTLASIN  ANE T30 R0 | A T3k o e B R B A S AR R B 1 S s L2
MRHHE

AR LLATA A I Gh - A0 25 130 T 3 O A IR B S0 9 7 LL A I IR Y
IR AR I 5 R BN R VLI Z e IERCHA , sk— KU, % T2 3R, B AR E
&, K ETR " (S8 E,2009:2) Z 65, WHSOMNS 5 ESOHE, AR, 25
N CABRIE ARG B AR i — RO piR R . R RY AR 7 B8 BT 4530 (R 2 H
PR —HE, FEHE THTAICAL -+ (74-80) X B FEH IR K EAE RIS 5 A S5 A
ISAHSS A ) —Fh b EL 95 RS (geoaesthetic imaginary ) , 42 TRF5E HE 25 AR 7 S Sul bR B T ) A
B SCUEL,  TERTAR 2R 2 8] B 1 e 5 — R B fe 37 e DL B3 1y 22 SE b
A& s A C R AL . (110)

And then he took his lute, that second heart

Which seemed to share his pulses and be part

Of the pent heart within him and expound
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In living rhythms and sweet articulate sound

Its mute dim longings and to himself reveal

Some secret of himself he could not feel

Until the music spoke it...( Webster et al. , 2000 289)

TR R R 4 . RE R MR L T A ZE A (Le Luth Brise) Wi A AAL
ASC, A AR BT A2 2 S SCAS B4 5 98 XUAG .7 (Weebster et al. ,2000:284 ) 1X 15 i X RS 22
TRIE 3 CHAREAT T S 220, ol 0™ A T IR 32 M 3 S SCTR] R R Al 4R . 95 550
TR, B Ak Z 36 SR 2l , FLHAG S TR T BE A i 2 J& i o€, (e 38 40T Y
JEIF FIE I T X i —Fai e, LURE £ SUB S BA S8 R AP &R HIER
SARCER) FA:f () #RLLECK S I 2
2.2 G ELHFFHE

MWEFIFRHIERE , CATIA A B9 2EE) K JH 1 #)7% (Rhyming Scheme ) 204 P FPAE X 77 it
=TI 1247, A HEHE) (abba 7)) 5 IE SO FZER HPITTHHY (aabb ) o 2 RFLL S RFAY
7 S MR TR R E 76 TAD A% RR AR Y il b — 2074k IF AR 58 42 ™ A% 18
SPGB T MR 2 09, o SORE Sl IR 4, |, (B e i DUE
SR B IR B A, A S R I D 0 SR R A0 press”, B BEAE L SCIR, 5
“loneliness” (PR EL) AH XTI (115-116) 5 “ conceal” 5 “reveal” (141-142) , “ harmonies” 5
“mysteries” (360-361) 73 HHE

REHE A T — RINHGR TR T R EARBGA T 22, X — m S TR AN S A R
WRAE 1 SC IR AR T RESS AR, A A 22 5 b T I SO 1 e AR . A SR TR (R AR ke i+
B ) B G BEISFTIN, WRF Ak S AR BUER R A S B KRl ( Webster et al. , 2000 295) , Bf
FL7 586 7 B A4 AR AR VR AL %) o X B AT 4R, B 7 B0 a0 4 & AR Y
RS O R Z . B L RIE 2U AN T8 AL B BRI A 41 X B S AT 1y ki)
SRR EA A R SCAS A 1, WA IR , TO AT B AT s 2 Ak, AR E R A PR A I XA T
WARIE L T 13 AT (333-345) S EIF ARG T IUAT R YR A (HEIR AL 1
FRE, XFEMHHE, WAl Re R NI O AE B AERIK B T “ BB 35" (shivering
Lute ) AT HF I 18 23 50 BT 77 2 —Fh g PR ALY BRI R . AU TE T, 2R RS E
FERPAFE TR, 5 SCRAR RIS BT TIREE . XBOR SR A BRI+ DUATr b 4%
YT R N ST U R« TR ) A SRS NS T A A2 24 118 i85 S G AL 1 B ke T LA e
FEMERER, PESEERT P E, B TR, AR EH IR (retell) AT

FFEEFURE R, BRI BIE SR E ECHE T2 MR, MR Z B -
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He25ET (William Wordsworth ) TR 18 32 SCRFAEFZ M, 30 8 R AT FR O BITR IE 2 CREE, X 7E
HEFCAT A A HEE) SHegg LW i (T8 55 55 ) (Tintern Abbey ) P HAT AL I 5 ol
W—FE , KPFAEAR T 2 & 3 SCRR2A 0T, DAREAREL 15 F0 53 [ 4% R 0 A 5, 5 gk 1 10F
TORTIRIE £ T E IR,

FAIT R ] 2 B Tl i, AL s A i W BRAS Al W SO HEA T R, DT A 4
HP ) b B 24 (R 1 25 (R R AR — P AR I Y G . S G N R 5% RS P e ] 1
[ ANERUE G R ey, AR 1 30 5 IR Fh T4 KEE R 2R 27508, X i
W UM G B T RF , AT A/ NI TEAS (EOR R T34, R Al A 79 BN H B ARG 4
By AU R Z 2 B I TR ABYIREE ) . ZRPE D7 SCAB IR 5 58, I ER B4
HET AR Z 023 [ AN AT HEAE A BT
2.3 doPEAL fA 84 3R i

W - AT B ( Bloom, 2005 ; 35) 7EAWSC TR EEFIE ACRIECE B R ) thg i,
TRF A S M B X A — 5 R R 2 EA T 11, P i 52— ) 3 2k 1 A I, SEBR
SR M — PR, 0B PR e TP I B S Fp N AR T — e, A
B2 I R TG Sl e — R SCHIVETG 3, A “ PR X R R 26 3, 1 A B TGk N F
N, — BB R A TE A | TR e AE T BRI SCARAE AR B 2 S X E R S 28
FREEEY  BAATRRAE Yu-Pe-Ya's Lute AT JFESCHUIRIE L L 2. BB TR H R 09—
ANBERY R AT A AR PR | 500 b A BUME T 1 I SR SR BE A A 5 2R , NIRRT IR
A, I EREEI , —4F A8, R T C A 05 Tk, S35
B WA F R T A R AUR IR I I 2 T T
PO PR ELI R RIS 5 (276-277) o AA A B MBI . 5 10, 00 3B 46 i M, 3
—NETAGIR T R EIR A AP TE—E TR B TR TR st T
FRIERR, ZNTESS A S T — P B R R 13 42 | 3o 2 35 T 7 B v < P45 ¢
RIS, R S B S TR T A A O B ) 35 SR ] . A 2 % R b 3 SR 1Y
JENAEE SRR AR S DR B R A48

BT, BRI TR D (9 v AR R 2R T A & S S A QXU |, AT 495 4 A
BOGHAE SC% F 8 SO, AR E R E T B A R ENIR—
T --ee 7 (HE 2024 :133) , ROKRFIE 22 5 Big K222« BAAT 3K R (Lee O'brien) Y iX &

O© ZF - BAEREA (19 A LR RITIE TRV IRE B A 25 ,2013 A1l RRRLAR R i s R, G S R 5 4R T R 1Y S0 Ak
BUG, JELL 19 R e PEFP G RF B 19 H2 3050 32 S0 B et /INBR AT R /INUE I A, H FTRIF 92 4k 22 100 B 301 1) SOKHT - S AR ( Emily
Bronte) FIF 755218 - J75¢ - iR#% ( Rosamund Marriott Watson ) [ .
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PPl THERIBOG . Wk, T GBI S4 Yu-pe-ya's Lute 5VFIEH . TE S L4 TH
KA, TSR B PEES M AR B A B A A5 A0 2 X5 09 0 2 AR 2 i it (O
brien,2017:6) ., Wr3E B35 #EEEX i PRS2 —Fh IR p0 B AL A, T L T ME
5 UM PERIBOG . SETEILZRAD I 0 K LB SE R T RERRIE AR R B S X 4 2
] B A, CATAF (38 3 3k W 07 53 M 2 A Z I IR i el iy, 28 1T — it o —
IS TR X — i R B T — A AR )3 2 L2 H (O'brien, 2017:6)

X R AL AR A PR IR B SO M AR R L, 6 DL 25 A7, 20 oA i Dy st & 3
PERUEARM A, IE AT A BRER A ) 19 00 — i M S ek T s (= F ) s
WCFAAEAFINA LTS IR | 3 ik =ox v [N .0 B 5 AR Sh i 2 im AR B T SE TR A ik
R AR 2R A S AT A BB &), R T P4 J7 AN A& 1Y) S 3l ) 3 1R
ANPEZ A% (Howell , 1926 1) , 33275 FHIFEE X SCAS AR B2 A 1 A4 Ay I 8 = APk i
IR S BEPUEA S 5 A B K 4R B R BT X SR AN [l s, R
T SC2E T BB B AR R E I SO 4, B T 50— FpSC BB b, AT RE = A S Y BR AR

FAIRRE Z T LIS CATAE 2 B350 ) A7 40 b D 29 D SC 15832 , 5 IR T B8 e HL e
SEWMBEAT 4y, 7E 19 MR ER SRS TSRS T, L2y FRER
w, AR BRI R, 1F 2 MR I I QM O AL, W] DA 2o M R A W 82 4t
2% B A UL TRl A LM S BRI b 2 — . AR 5 — By
JeAtHIE S5, 19 4D 60 & 80 AFAX, W2 AR ZOE A AU 23 W BB, b AR5 TR K, FHF S0
Ik, IRFALC A BURNA L0328 8y, & IS 2032 LU S0 BUA RFE S A, X i
J& 19 20 i B S AR R IR —, 51R T KT 19 Al i A 5 SO BUA i3
o Dtk Xof B A B T — 1 B A A% A 8 T s TR B b S8 X R X — [ S
BRI 5 SCA B4, B3 5 LR AR D7 s R SR AR R Y SR . e AIEASDL A B %
PEZI0 K UL, T2 38 i 8 1 B TE ORI R R AR IR T —A b T A o AR %) 2 i

HASH]
3 N“HEHE"FRELF

CATIE A BREF AT ) A 10 o A 7 AR A 2 RUAS Byt i 5 DATSF IR 5ok 3R0E X
bR Xt AR AL, S — Al T AT G RN R SCAL 1 E B, B (Porter, 2013133 ) IA0H,
“H AR BT B P AN SO R S E B R B R S0, I — e B PRA iX
ERFANE B LA B X (paraphrase ) #05AN L 1M LA SO g0 — A8 A 1L A1 (0 F

A ( metrical adaptation) (Macmillan,1874:596) . i & FARFEHEIIFEZ 2 MATAIEZ S£19
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M EHE S T kR E Dy R A RN SO AR IR R I a2 N ) FZETT 407 0 3 T )
T ECE G i, H B ARy SUVETEN AR ARG s 1 B 7E 30 |
AR Ly EHARAR 2 w] DA A iR AR R R 302 ( Gaddis , 2007 : 24) , E— M4 )E A
FEW] ( Benjamin, 1968 69) 4& i1, ¢ AN AT Y AL P, HAA Y 2 R A, A fig
FREL” o BARETRER R 2 208 T RS AR DIRE A e T S i R R 5 R
FATAT B ST, 2R o S AP A ) B3, SO o s i AR .

FATR RS B B S RS  TEAR P 7 S 22547 1 ™ A BB SRR AR 1Y
OHURSZ | ATEN R Y T 5 328 5 B A (02 0 S5 8 1 i S R o) B 3 E AN [ A i
FE B AT AR SR B0 R ARG VRS B A5 (9 v [ 52 30— i B 2 0 300 S )
R B ok T BT 1 SRR AT B TR AEMELL W Y AL 00 CEPHEIP, 2023.73)
T S v (R S SR TR Y A AR IR SE S BRI SS TEI , FAr
FEm L E A T CATA A S ) IR R B T S B ERANER HAR ML ), X R
JT L BRI S 2 A U IR A v [ R TR B X B R RS, A ier DA P Y 2 A%
KT E RUE A ST A S B OO TE S O R A < R R A T
B Dy s EsE  SEToh EARK T i EAT R v E SO DL A R B
“HrE SRR ECEE T VR A R A SR SRR G | R | TR R T A, R
WESCA R RE &2 e L b RO S BRIE, < B R R A&« T
PR 5 R AT EMESCE , BIR T E, 8 TR (R, 2024.30) . REAFEMR LRI
A6 FH v R A B b X D SR A/ N R IR AT Tl B e Al X — A U2
SCUR Y TR B RS BR AN T — R S AR B A T B eliE . X — 2T B,
TSR CATIA A ERIE A1 ) B BH IR, 38 2 WG AR /NI — SC2ATE 2 A 15 1 st i 3¢
Teiedse BRI SR TR R NS R 22 e e I I, PR AR S B 25 e I R
W R T RV SCEE B ARE M , 7R PSSR R T T ARG A IR N AR T St
G PNE S VR PV NS

4 L5iE

FEBCHE P SO I, AR bR 1 [ TR T SRS RO A, R 1 B
PR ZE R 5 BRI, LA 8] SO 5 35 s B SO 2O A s e iy b
(1825 [E e A R B AR G - =5 (AT R R P B A /NI 38 o R A 114 355 A B 128 0 721
PR b FE T S NBE PR A5 s A S 2R AR Z N R Y I B B R TR T AR

T,
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TEA A A8 FERFAE RS BT P AT, P o SO S8 s B R BB E AR AR 1872 4F,
CHR) T T H AT A% i R B DUFSE R /NG — BE-E A7) 1%/ Ui A 56 [ R /it
ZAECHTE « FL - IRFER) (Rip Van Winkle) AR SR N« S SCA 2 407 B AR - MK
3 (Washington Irving) o &5 A5 F AN Yu-Pe-Ya's Lute — R ZAL1E T EAT]
AR B SET AR, (—BE-E 4 ) R I SCRY SE 1R 19 120 IR 18 3 SOOIVl 1 1 A
P AL A /NG, CATA 28 A9 358 ) DU 2 e (R i o SCiep e e B T2 3, AR 45 op 3G
ANGERM, —E R e T I S SRR R DT SRR 5832, AR RS RIAb
BT T AR S, (P R AR B T AR P 5 SO RS T ) — IR A (i
£ 4R TG I /NULE R EINBEARTR], Yu-Pe-Ya's Lute B T AR AR /NGB SRR 1Y) SCRFS
AN 25 8 P DY SO S I s B I, AT A ] 2200 8 TR S R S S U s

TE AP NP R R R DR AR BRI R MBIV SRR R
Wi, 77 A T RS0 R R R BTT SO TR B RS 16 9 RS I RIS DL R B 2
ARSI T 5 RSO R BSR4 A il 1 rp R R 0G5 R 2 AR S AR 4G 5 O T R
ity , FEATAN B PR A R 52 1M A SO A A 8 S it 2 S s BRAB I AUE 5 M (E A
ZHERUTR SO, X rb vy S NMBAE ST T A SO S RS E b E AL AR AT R
IIAT , VIR IR B S RS S TP 4 2 A W) B CHAE v DY SO S S R R RS
S U b 28252 5 T S0 A, SO AR i i A M2 AR A 5 T 5 SO 3 T
PP SO PRB 1 SR AT B A 3R A SC v i (L B A B2 3 3, [ X T4
[ S A SR AR A A —E MR B E SRR,

SE 3k
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A “Chinese Story” Integrated into British Literature .
The Westward Transmission of Yu Boya

Smashes His Zither in Gratitude to an Appreciative Friend
XIAO Xian

Abstract: Augusta Webster, a British woman poet, translates and adapts the opening chapter of the classic Ming Dynasty
Hua-pen Stories to Caution the World, titled Yu Boya Smashes His Zither in Gratitude to an Appreciative Friend into a 1266-line
English prose poem, which is titled Yu-Pe-Ya’s Lute, A Chinese Tale, in English Verse. This work stands as a significant yet
understudied example of Chinese classical fiction’s influence on British Romantic literature, whose value in cross-civilizational
dialogue has yet to receive due scholarly attention. Framed within the interpretive paradigm of translational circulation in Sino-
foreign literary relations and contextualized by contemporary discourses on the global dissemination of Chinese literature and
culture, this paper analyzes Webster’s translation, adaptation, and reception of the Chinese “zhiyin” ('spiritual affinity) narrative
through three dimensions: thematic evolution, poetic rewriting, and gendered misreading. It further elucidates the world-literary
significance of this premodern Chinese vernacular classic. The cross-generic transformation of Yu-Pe-Ya’'s Lute—from a huaben-
style story to English verse—highlights shared aesthetic sensibilities between Eastern and Western literary traditions, leaving an
enduring Orientalist imprint on British poetry. As a canonical rebirth of the “Chinese story” archetype within a foreign literary
landscape, Webster's work offers both a case-study model and critical insights for research on Sino-Western literary exchange
history.

Key words: “ Chinese Story”; British literature; Yu Boya Smashes His Zither in Gratitude to an Appreciative Friend;

translation and circulation
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