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PR FIFTEEEE ) (F7FF( Eamonn Jordan) B MRIRG S L. AL . 5T - ZZ s 20 AR ) FI(E w2
XTI 52 B 1 L) VR IR#R ( Greg Thorson ) FYCHTERHE . Th T - 2 s ZHNFETY - SERBXREY . 7E18
SCAETT I, EEA AW (Lilian Chambers ) F177 7} ( Eamonn Jordan) &40 5T - & s 29009 X%k . — 4
PSR A T A) (P (Richard Rankin Russell) 481 5T - Z 290, THOCHAE) . HPILE S5
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AN B v L Ak 5 s E AR ( Grand-Guignol ) AH2E Ho Al & — M IFFE S L TR PHE 0B
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(Freaks, 1932) (e SL/R By 4 5k 5 (% 7K S ) (Reservoir Dogs, 1992) %%, i3 2 LEWFSE, it & 3,
2 i 2R FE B YT RS T A PRIEIE 2 983 R O R BRI AT, BR T AL R R s 2 NIA IR
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N 24 FL S R AR it HP B O 1 SR, 112 (i S B R 1 SR T30 i 22 %€ ( Charles Spencer ) 3R ZZ 78 2
YR ERAERTT - SRR A7 (2002 18)

WF9EE T8 1 22 50 Z ORI T 35 AT 20 a0 -£ /AR T IR R B F8 7 . I AR I, Tt
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FINRHR X 22 70 Z2 AR BRI 52 R, AN 7R 22 SAR R TR (A | = 4 X6 22 5w Z 0 BIE I s ma i K
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FEI R B B SCORR IZIIRATT T A% B Y, 5 e LTS BSOCRIBE AN 22 s Z 901 T N R R &
T SRS, BEAY 2% (Richards, 2003 213) WAk, 2 5L 2 AN FISEAS #4E T B IR 24 U R4 U A A%
B | LA RO A R AR 196 BT 1 A £ TET S0 6 AR D) DA I 35 XU 1) # BEE R T 22 50 22 A 0T~ A R 0T
FEMAERE ST R B, W02 B R R 2 PR R B 7 & R 5 Fe i e B M 2 e I8 ek e 35
P IRE  ASad S G X R AT R AIE T T T B A ARA B, PR AR SR R TR | T 22 e 2 4R P I
B XS IE AR G T Z R, BT REEIE 5 B4 25 %45 ( Grene, 2004 307)

B T4 VRIS ETE 1 05— R 2 S 2 A R e T RIE R R, AR TERR A e 2 a0k
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2002: 10), ZFEZNIHEZ(EH ) h i FE iiE 5 K, < IRAETE Bl —Fh 00T 5 5 9 A0 Fh 2
FF IR GE XS ANt BRI B 5 R B R ” (07 Toole, 1998 1), 32 it R & WUAS BY B2 MR, 15
B SN E PERBORIPE i 22 52 Z90RI b A2 IAANTE A C NGO 9 ELSUE IR 25 RN X085
AU AL S B T 5 BRAR A FE L —— N5 N 22 8] LI (58 A & AN RS 3, B st 24 D

3o, EEE A RER IR EM S PO IR H ok 5 w 2T L, A AREE 1 e B A PE 31
FNCESE A PG ER ) Z (8] Y B SCME , At KR TR A0 S o 4 2 3 RURN AGUBT 75 0 A 3 45 Oy T AT SCAR A0 T - 1
S6, IR A AR A BLES A < PEAR™ 5 LR PR TRIER R 28« S op 4 3b " I R R T AR E T B AR BT
M2, T PERY HH AR IR OR B AR LS PE R Hh A A SRS 2 20 A& AR AT T#8
5 AR AS AN B, PIEBRIER ST T U, — AR R IR 2L VU RO, o — R S E
TSR ANTE ( Grene, 2004 94)
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A LC RSN -E AR TSR | P 2 B0 22 vw 22 AR TR 5 i Ak e 20 B B, AR D7 T, A W 0T 41
AR o g BRI 5 ) FHCRE SR ) BRI WSCSRAE oK« 3 [ 25 A E T X 44 /R i) (2014) v, i TR
R AR 18 AR, A5 B4 IR 5344 RN 44 1) 8% LU BT L A 48—, Bl A0 : Martin McDonagh 7
[ NA PSR IS A4 < 5T - a2 sEiE SR T - Ry, Z5
LI AANE The Beauty Queen of Leenane W 24 <<%UT‘%EI’J%J\>><<WT’%E’J%/\>><<WT‘%UJE’J%‘%J\)
(N RIE NS5, The Lonesome West VA NG — , A { e BRIV HEY i PO #0) Mot v ) 55, 7
LE I, 2R YA B R 2R R E ) (2015) — B — A E A9 T 2 5w S8 RIE S K &R
R JET DL BERPRAT 1t g . 22 e 290 A0 IR 2 RIVE R b i AR R — (o7 A AT A BT AR AT
A BB N0 2 IR 22 (IR 22 SCA M B iy RUAB GEIA " (2R, 2015 ; 143)

TESA AR SCTT T, AR F 2021 4F, A CNKT Bdfe e R Al < 55T - Z w28, al Al 4ag 50—
Fo SO . AR 83020 T AR 22 X R P Y PE AR A S 55 —— Mtk SBTFERE w2
Z0) (2020) 1 FUEL 20 TR o I = R AR SR 2 IR 22 VIR A B DS AR B P A AR AL
B5 B AEFER R AE P PR S | BREE e 25 AUR O HREBE A — S S AR
Dife, WA (2020) (2 S (2020) A 2 (2019 ) BRI 18 SCEI PRI g =78y , 200 1l b g 2
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HFR A TR A B ; R (2018) BB SO AW E RIS 5 8 SR G HE R AR
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A A R BIF S i AN 22 0
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g, 2014 4R 4 AU PRI Rk S 1 RS A Cnrg LY S (T 30500 il B, R 32 0
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i, 2019 4 AEAUORAF IR BE L3 TR TSR ARk ) o BR T R, —Se Rt R L X
2 e i B LY A SRR (R Sk A ) T g LU S ) (B AY P B10) HEA 7 it 22 o8 22 R X
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— BT FT R 3 R TRAE R GEMERTE SO I A2 0L A0S L A A e A A A , A R TR s Jel 4
FEERVE A e, WK DB A TS A B 2 e s AR TR AN . M2 T il RGeS i Xt 22 o2
Z AR AR BE— 2L TR AR T A28 AR i B 2R N IR 5 SO I EDR A 5 22 s Z 9B 5T 55 110
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Literature Review and Research Trends of Martin McDonagh’ s Plays
WANG Jing TIAN Junwu

Abstract; Martin McDonagh is one of the most renowned Irish playwrights in the 21" century. He has won the Drama Desk
Award, the Film Critics Association Award, the Lawrence Oliver Drama Award and the Tony Award for many times. This paper
gives a literature review of his plays at home and abroad from the four aspects: theme, artistic features, popular culture, influence
and comparison. It is concluded that many commentators have examined his play by employing various perspectives and diverse
methods with depth and extent, but there are still unexplored areas to be expanded. In the existing research, it is easy to form a
single research pattern, but in-depth and systematic researches are rare. The research scope is narrow and one-sided and cannot
cover his entire works. On the whole, repeated study can be found, which shows a lack of profound study. In view of this, the
systematical and comprehensive research is needed in the future, so as to further explore the artistic connotation and literary value
of his works.

Key words : Martin McDonagh ; theme; artistic features, popular culture; influence and comparison
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