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x| 5 pE

(VP B 2B AME TR 22 BE W 17 & 461000)
W OE R (B)AEEENPEGAREXFE XM ENEEAE S EPEXNR AL E—HEAZERM, K2
XEERB EGRERE-—MPRIEST XM BERFRELEAFENALXRR LA BMASE XM BELE T LE
BESWEREGESR, XEUARAFZFAS COH(ERL)Ze L FRNHA, A FRA TRERFS H5EIN5K
REFEENRWNH ZRAW Gl , F R —W(BERT)EEE SR AERNLR, EARTELS RN E 6B AH
VW R MR O A B Gk o B A AN B R
KR A E (BRI F 6 BIA, TREME R
RESES H315.9 XHEIRER A X EHS:1674-6414(2023)05-0116-09

0 35l

il

VERTCARI A4S Z A b [ et i B (PO R ) — 2 [l i 25 75 Y 1 SCds 5 0, 3k
“REMRIZEN” R0 S I RICERK) " SFiE 2805 RITCISTETR 5 2R N I8 1 140 2 SRR N i
D7 RS BTRIVERRAT T AR B0 APk L TR EOB Lo i Rl , e A AL . 24, (PERIE) Mk
FORIE, REAOTEN A (S HId) SRR Th i 2 CPUMICiE &8 Hoa 34 73 Flr, Horh e i
A2 FP(F G T AR =) BUAESR e, 7E R AR R SRS i R A T E AR

W EE GRS BB A A F TRy i, T R SV IR IR R S AL, e s A K
AR TR S L EBIIERT , A CE S B PREIR P B S N R BB B HAM S SN | Xk
T E A B T R R TRME RS, R B B S 1 . A LISk, 22 B d ] T 2R P
R %, UHTASRE( Bassnett, 1991:100) AR, XM SCAS B &2 g tpk e 1 xR BH R PToR FH 2 Fh 3R
W, QSR FH AT RV A AT SR R P IR A AT 55 AR A BN T, DRI X e 135 N 5%
BAHOTE R A SR TR 4540 b T4 5 58 ( Newmark , 2001 ; 172) T 3= 5k b fail 1383 B mT LA A 1) 132
52T MR, WnT LU B G e (H N DASE S Oy FZEH M, S W43 R - B (Snell-
Hornby ,2006: 110) 1 — 45 5 R B 4 « T bk < m itk EE =« mInEbE”  JRERH T IFM tk ] B9
PR HAERIE G B PR MEE S RS S, TEFR R SO S B ER & R 2
a3 PEETE R AT AT 2R A OB H A S0 (B A SR G LI, A BR S IR R B
BZHM YR TR AR R B AT R 2 v, S e A 2 R ) LI R X AR SR £ R Y
B JOE A EH R SOR TR E S FRGE T 5 & FEFF R (Che Suh,2002) {HIEH

r#s B #9:2023-05-10

ELWB: BFRASHFALT A K T(BMIT) LIFLR M REEF S BEEEAR” (20BYY036) 49 Bk iR

EBBN X 2p, B, g F R BEF R, M, ML A 30T, A FRENFL INEEFR,

51 ARSI . A SR VORI ) T S PR LR S —— Tk S IR A SR A 2R ) ). SMERESC,2023(5) 1 116-124.
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x g IR PR ) TR MBI LA — T S R IR S AR 245

TEBIE T WA ST EA Y T RGP I TC R 5 R 3 8 Sk 2 PR X R AL i R Pl B
BAE R B DA 2GR X 2 22 4 FAT DR U IR ) A BRSNS Y

FE NIRRT AECVURIC) B 5 S8 (The West Wing: A Chuangi Opera ,2008) FPHEATR
HEFR) B i R AR LN FEBT NS N AT 1 20, I B RO A8 1 PR AT 1 A GE R B
JRIE R | T A FE A MRAR P HT) “ Memory” “We Will Rock You” S5 S i Tk i A e, |~ 32 [ AMF
ARG, I8 5 |1 B 7S o A v B R Bl B R A i R il (TR BRI ) ( The Straits
Times ) W R E A2 i DK AZ B (Latif, 2008 ) , & P B ) R4 ) 4 18 5% 5 38 s i R B/ —
SRA— i WLARSR S 3 (ARSEHT,2008) o S IUAH FL iRk vy [ | i B U — 1935 A4 ( P RIC)
PR LAEEIES B HARAS, iR AEE” AP B RS (A8—,2010:91)  PIERCPEIC)
YOS TR Al S 03 RO A FRAT TR B TARAF 0 AT 22 ], Tk ek s A e A LATE [ 15 |
Bz MERERER TIRZIER AR fEl—, BSR4l i, i (PERIC ) S A
AR S A PFERES RICE RN A RIRIRCR 7 it AR SOR BRI A e F B SR S R 5 2
IRBCRAEZ 5 AR

1 BIFRAEEE . BhF TN Z &t

JERAS R R S a5 R B S R G 2 I8 DR AR, 5 200 LU S A T
BT A E R RRAR SR AL, 202 th TIPS BRI A IR AN R AT B (R A5E,2013) , (VU
I IHAR ST A Y, (AR S HAC) FICPURTICTE B ) B FERE TR 5K — AR IS s oo
PRI o AWIBOTEAEBEA (R 30, Sl 7 PUdfr—AR 1 A — A J20E B oo
ARETE AR R T AR — A8, Fedsfrdrt A shoR | BRI ST A I 0 — A 208, Al £y
@R, XA ERORTHET, BR a1 i SRR I dLmT LA 25 2 i A\ s

Fy8b A R IS, (PR RAIC ) B T A [ iR ARIAS LOE & AR SE GRAR) Iz,
Xkt FR T LORA B IEZ 20 AR TT A AR, ST U A AAEIREA T T B Ll — Ay e b 30
bR BRI a4 (8], 0 5 R SR R A SO LA IR et — 2P MO IR T 78
i RS R A AL . fbiz HIAE M AT RE Tk Bl LA Of R BEE AR AR A Bl TR
LS T — PR AR T DU A AR I RDE it 7ERIAS e )5 T, (VU ) BT 06 TIA B 111X 160
FpZ L6 A (200970 ) F5 HRRAS R E N SRR AR RBNAA A FIA BRIA TS, 1 56
AT PR A AR AR A AR ORISR BRI SCAR SRS, I, 1 R
CPRIRIC ) BT REAS I DA L AR IR, AR R M A2 i Wl R

Ve AR WU HARCRIPURIC) S BIRA , 12AS R AEAE IR 255 2 i Rl VYR C ) e ke
G A 3R, A3t 36 PRI OCH MA@ ST A0 i S £ SR RAA
5o HARIEAL 73 RO AR TS DU RIS, b g il TR A (R e Xy 92 HE AT T B
A% X I AR TIE RGN 2, LUE N 3R A7 ZAARR LR . B R 2 W
A BEA) 2 A SOy T, (B i S 352 i, DR LU (PRI ) & i A o A,
HOHAEIEAECRIVL) FPGIE .« 2% HARCICHT AL g i, il (R vE ) | A B0 a2, 7 (K%
16,2005 :92) T B4t , VLIRASTREAE 1 2= WA X LR 44, SR ORER T B iamAs AR 0 AR
@ B0 TR R G 30 M LA B A RO AR TR PE R ) HEA TS

FEA— WA EEN) HERHCAZXT LIRS ) IR N AR BEA T PR, 5 AR R, Ao LEPY 7 AR T

117 -



AN TE ST 2023 455 5

fiff DU JRH s AR IE S 1 17 FCPERIC ) AN RIRAS DAV A/ Bk it P8 28 4 MUt s i (BT
LR NA T BIUFIC) MEA 7R [F 8T 4E B4+ ( Sir James Lockhart ) [ H SR A58 Hh A0SO s b
BT IAHZA, @M 5 IR B ESCHAR N, JCi HAG T SR P ik 2 1) il
HILIED T X BT IUAS , IR L HER SR T TP, X2 R S0 XA FOC HAE T KB, Jf
MR TR ARER IR . (BT EE ) SACTE S B ARG Z, DAL 7EiE AU 70 b
TIZIAS R J5 ARAVF 22 3P R BIEAR

2 AREMRE.FARENEZXE

AR R BRI T TR 1 (B3 LT 23 K7 (1980 129) LR 20 thE2 80 ARARAEER H X BHIRE A FR IR 1 |
FFNARIR A DA SR G A TR DASE 0 S Al R B 5 3R, SOR 2R A RE 3 R
WAZERT (Pavis, 1989 :30) SCHRFRX— WL, T R R R B0 PN L AT 8 b, Bk 5 3R SR80 T8
FOUA, BN SRR 1999) S5 A AR RIE 7 B A e R, S sk R B A R AR TR
PR BIVEMERIMHAS AL 18 SR B R AT RICR . FRAR , T 2 8 R R 6 ] e Do U AT 3R il — 3K
TEUL EH ) B2 SR SOA T FILAR I 5 oK R85 P TP | 15 TR DA S 35 (R s AR
(A ,2008) o I, A SCHE N FEAL  FTIEHE SR R G SR IO 5 TR AT 25 5 53T
2.1 XBIENF P &30 0L R

Ml ia], B I DL 7R TR , Z0E W) 018 5 GG E e ol RS, BB H U AR 5 T
G TEAR ST W ) 20 ARG B AR RIS & E AT ISR, (Bl THR G R A B |
PRUT RN TCE M | T B BB A BN E A 5 0 a2 S e, R T AR IR Y F i
AR R TR ( 20122 189 ) AR A i 8 VL B %)« fREdr A €, (1% =5k S 88 5 PR A B W S 0t
11y ke AR G AR B S B YRR RA BRI A 2, R B = AP R 1 e W T IRER
PSP s B3 D) A LA B A T A B A T 0 S AR s R AN v SRR T e R i 7 A2
XN & (Leong Liew Geok ) XFHCide SCHEF T , FE X METRIFS A in LARRAL s B I, T iy SCERp I hit i 15
FUNIE SRR N DB S, iR A IE S T3 2 AL SRR | DB LBRPEA R TE 515 ik
BRER Bk B LA R I BIVAR: (%) 55 15 s v, 41060 ) 23 O P I e R e I, ARSI 75, B — U3
CPUIRRC) Mo i el | 5 70 0 S A% TR R AR A TE 5 5 SCb R, T RUSRISE =158 1 47
gLtk A AR R

Bl [ ER)EHFBREA, RFREA, ZFAXRL, EXANEE, HAFRE L, WHFEA, T
FHEF, (FFHHE,1958:57)

(BHRE VAN RTBREERENL, ZFRARA, REEREAERE L M EENEY, 5o
WHF G, REBKZIRAT? (£FN,2017.92)

TEZ  LOIR DA FIR R AE SZFRAEHE . IRIRAR A HUAE SR T AW PERS R i ST 1
THACFFIEWR T WIE  “Poverty stricken” 48 BI5K A= 55 IR F3H RS, 177 “ lout” W R ABLLL L AJFUR , 4]
NARHIETFREMOE N, S A, 28— U —FF8E 5K (look at you) , —iI G K4
F8 5T, BURIE S MG RECA AR S el 2R B 5 b AR sk AR RTE 42 5 BE X —FE RHER e
T “a wretched, poor, vulgar creature” 2511, MKHE (A DTG TR ML) | “wretched” 22 FH R 2R A% 7]
P2 ATERZ N i creature” ZEFE AR, A1 AT Z 2, (HZ Mz X, U H S wretched creature P 17)3% FH
2o e AR R 3 24 T S B ) ( Frankenstein” s creature ) , 5 JFUR HP 2T 0 XK E A9 ETAR
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o HAM,ILFEH“Who gives a damn about your money?” 44 H“ You want to make a show of how rich you
are | ” SR P AL ORI R LIREE 5 B AR R RS A PEARARRAIE . PRITT , PR3 AB B A RIUAE T8 D
TSRS, RN AR 7R ; RSO iE A TR 2 2%, NUIEZ B 20, R REAR 41 P 3
MRS ZES AR, M 1 R A LT BOCR

*1

ML iE (2008 :25) AET¥(1935:116)

You, Chang, area wretched, poor, vulgar creature! You want to
Look at you:a poverty stricken lout! Who gives a damn
make a show of how rich you are! Do you think that I have come
about your money? Is this the only thing you can think of? 1
here to see what I can get out of you? How could all the salary that
came here because | was afraid you lovers would be
your wretched teaching has earned be a sufficient reward for me!
frustrated by your desires.
Do you really believe that I want your money?

2.2 BBIEE T &I TR L SRR

K I AR A T 2R T A R a5 (L 5 PR 1 T S , AR FERC B 198 B s 7 T 1 A MR RN 2R3 T
AMUEHIRIAESE . B ARe R i R 3R GGt FoE « e R A AR AT IR i) il Ik
VLB B0y St 1 s A PAE 5 , JLRI AT A 1) A o s TR B AR A 1 75 IRURS e S sy
SIVER AL ( F2EE0,1997.78-79) , FE BBt FE b, Ak 43 5 WURIAS (1) SC2F 1 | 220 X5 i YIS AN 2
LB, ) a] B L E R AR < mygef AN Il A ZE R PRI ) A 1 132 Ffh e, mE ]l UK 3%
] (A ) RN R ) ZE P, LT8R T 299 2l Hph iR B 32 A K BRI O, 38 (3 TR A, BA
AT P (RS AT e BOE ST, AEBIERT , el A B A TE U8 1528 P B i) v il R P
KT Er SR I8 0 A 2 DG BE , DASKAE RIIR DA 7 I 04 ( T A4 ) MR RT3 R 7]

B2 (W) EE, REARLT T, URXAELEN, REAREERIL DS, iEpitsH
o (FHHE1958:11)

(TAA ARG T 7T, X ATERFY RN, RRAEFL I EET, AR CEF R, RAR
%, HEE A, AR, (4%N,2017.9)

x2

PLTE(2008:7-8) : Composed to the tune of Yuanheling

BE1Z .10-
and sung to the tune of Sex Bomb AR (1935:10-11)

Though thousands of hot babes I’ ve met;

On little more than freaks my eyes have set. .
o ,y Y Goodness knows how many thousands of beauties I have seen
A witch’ s curves, an angel’s face.

Now seize my blood to make it efore,
ow seize my blood to make it race. . . .
, . y blooc ' But never have I seen such a delightful maiden as this! My eyes are
I’ m dizzy, my vision is clouded; .
- .. bedazzled, and speech fails me,
Words fail, my voice is shrouded. .
: My soul has soared to mid-heaven!
My heart has just been stolen, . . .
To lot " have fl. Standing there with her fair shoulders at rest, she seems regardless
o lotus peaks my eyes have flown. - . .
. p . Y y. of how admiration of her is expressed, While she fondles the flower
She puts up with teasing, . .
. . with a smiling face.

Her slanting shoulders revealing,

Her only defense is her giggling.

JESCE 2R A B s A T BT G — A TR AR (38 A A A TR A0 ] )78 (o e S
AP, B I Z IR, 20 RIS IR TR SRR S, LA, AL, IR
M, B — AR A I A AT
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WA 56 4 LA HARJEEA N HEA  MRAK E S AT AR IR T T oS . #3081~ (Shen,
2013:203) FWLEL, B4t o th Bk, S5 B IE R TR 2R S el b2 ok = R R AR AE A 05 O 5
AT AR B VI IR AR A G . TR 2 A AR ER 2 850 AR F AR A R 1A 5, e
AR S AR A Z BN O], A A ng 53 U, IR, Al B Y O WA HE A RETERY 1 8 - Bhdly
(Tom Jones ) P R PEIEOT NG (Sex Bomb ) 1) B EIAE KSR A A9 25 SR T 15 10 ( subtext ) A7 3EIA] |
PEAHR AR Z5HE R aa bb cc dd eee, IR L H fH T-HIE . 5340, PEiERE 1A o hot babes —ia] 5 ( Mgk
T3 #R Y baby AT BOCHK , [RIINHT 225 CREIOT AR ) it 98 58— 2, B IRIRL -5 AR Y
RS LR HE A B T R T 1 = SR v SR AT IR U8 ) SR MR R S PR AR TR B 1A, B
REMTB G MR TR Y 2 SCA Y, X AMERRTRIIE ASTRA T & AR RO RE R b 1 b R Gk th 2 5 92 1519
ToEE, XZ TR Z S E R, AR IR & R AEME ARSI , B0 Mg . il i & R
(8 i) DU B R s 5 R AR Y T R, A AR P AR 5 IR B (B G ,2012)

AR TN A SC 2 A Mot R gt s LR e sl Ve IR ERY I =, Rk 3 2% A\ )
PERS IR NI MBI i SR ANt s AR U SR (V8% ,1982.27) IR A S 1 J2 5%
BEAGIY SRR S — R A L R R R4S 18 5 10 A A 25 0T D BRI R 0 1) 2 (] PR i)
MBIVEME SIE G, 5 SRRl — A ARG b sz et ith e A S T 5 0 BE IR TRiRAZ
FH—seghZsahinl, in 8RS ek A S ek i 28 1F |, iRl 23 (seize my blood to make it race) |
AR AEPREL (dizzy ) TJCLAT 2 ( Words fail) (38 K JLK (My heart has just been stolen, to lotus peaks my eyes
have flown ) 55, 53X #B 780 I K AR AR 15 B0 78 ) DO E 28 25 S AR T30 . 7 35 SR M T, R R B i =
1] teasing revealing I gigeling #5H/in/FY , TR/ 1/ & S, IXNE AR R, AT S st
[FIAF Rl A o PR I TRV, SR 2R A, AT LS Gl PR A IR, 53 4h , =AMl S 3 S0k
HhCHEEOT Ak ) #im] HH ) bomb | along on 1 H & 3/m/ /n/5/n/FWE R, PR TTT BE % 5 w5 i il o8 52 58
BRI b 5 A S A S s AR R IR A N Y . S 2 U, BB IR A S
A4 BRI 2 RaiE e A 2, HoCHh 22— E 8018 (know  see .seem ) #3115 (be
bedazzled ) S #7581 ( standing \smiling) , fi BT AW IS E , AR DR S ShEEA R, K
AT IR RS AR RIS

FERS IR A\ IE 42 2 8 J5 18], REPESCHY beauties 1 maiden B AR /NIH KK 75 Z A, 5k
& hot babes . freaks . witch’ s curves [ angel’ s face iR FAF 2 JEE BB AE 0 24 IR 42
IARRII 22 o 5 X TR BB LE N [R] P4 J7 AT S0k, W AR A GE R ith K STAL AT BT R 7 AE AR
RULTCEEE AW T, 735h, I S R —im) 3 Tz S, RE Ao PO RICIE B ) Hig < RN
Jily” Z 3. “Teasing” — 1 I SRR SR (94K , TE AR 5K A H OG5 i | a9 2 1 b ok 2
Z IR (shoulders revealing) , 2 M E(E] , 3 CRAMOZ R, M“put up with” /s H 8% BRI 5K A= 7E
FAHC,HXMAEALE AR, Her only defense is her gigeling —n] R PEE MG 385 (HE K
A SRS TR 8 K25 2R, Defense — il 5 R SCA H g8 2 it JRK I IS —H5 ™ W A ol
I, REPEACH HAR“fondles the flower” BEARIRHI & & 1 75 2 MK {H“ smiling face” 55 “ regardless of” XfELA
PRELH A IR O b B3 5 A RIR I D AR 03
2.3 X B G IEEMFE TS SRS FIRE A

HE F R FRRBEGTE S 0 VIR B0 8 S 1L 85 51280k 0% i T — e g 7 57
TR BRI AE W E ARG IRTE e 1m) bz FH Y Le gy a5 L) X Lo /) R4 m) 304 | e L)
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85 LA B AIEARIIE 5 ThI A W X (/) 52 /) ki) MBI ) 55 D3 o, et T b G gk it B P
JrRgE Ly AR A Z 7 2R HATEEL h IS R R TIERROR . BRI, 3 Es I
WIEE TRRERE T RS SRS S RS T BB SRS ORHIERHE (KR, 1984:93) , LA R M AW
B TR R SRR = ACR . 08 TiEMARTE R B Sl e oM T — 280056
SR BB R CPURIIC) e Dy il fa7 ] R OS5, B AR U RE ) i 21 44 WA Z R,
Qe IL (IR 7R ) T LIRS B X

B3 (B)FEH 2, RbkFma—g, (IR TEESR—y, (E)M—8#®. &
To (wmerga, AT, (E)RA, FAH T, (WIRAREPEILAT, (FEHHE,1958:25)

TEi% :ORIOLE ; What a refreshing poem! 1”11 reply with a matching couplet.

SCARLET; The two of you make a nice couple-et.

ORIOLE: A couplet--- I have it.

SCARLET; You’ ve just made a couple-et and you already have one?

ORIOLE:; Oh, bitch! I mean one poem.

SCARLET T thought you were with that. [ Takes a sidelong glance at Oriole’ s belly.

Oriole involuntarily covers it with her hand. ]

TEPER couplet Fll couple AT X A have one ( poem/ child) AOTE R R, FF FHAT IR A 2 2 i
#0, TE R A [ ] TR X R S 5 SR M B B RCR . Tk — 28 1 T Rl e, e
B Sl R AR R L OO TESRLL) TR B B S LR AR T A1 7255 23 Y GRBmE ) Hh IR 22
PE T AT RIS 0T 1 DR AN 2 DT SR G S 1878 X ok AR 8 = o4k o DU
i, X RSB KRG T SR, EX TSR GEBTC SRS | HEZAEH], R4 28 A RTYY
BE) BN T LR R KA A s it A sk AR S A M AR R, LA R AL e
SRR AR S I I 32 SRS DR LR ARE AR R LB 1 A AR

TR T IS P 8 — L8 SO B, AN 5 S AR B, 13 SO SN 28, B4 o S i i vh 2SS
Yl T A TRTE, AneF L CRB AR ) HP LU es 8 S R N B S B 5~ AT s S R AR, n H
BBk, RIS B B IR RS ) [ AL X T LR b SO S ) PRI , AR R TR
— MR A E DURA IR AL T RMRFRJE AR R WK AN BB I, 2R BRI A BRI
MBI i &K PN 953 5 Bl A the fair lady Hsiang Ling . Emperor Shun Nymph of the Lo
River Fl Prince of Ch’én ST REHIIRFE 1 E0CHISCALTR B (HEMBEG ORI S, DL SO M HOR XEE
Il SRR P 2 SR AR OCHE U B A B B BCR . DR B LB TE, HUE7E N
% A4 R RS P44 T R B R A SR, A3 BSF (Temple of Universal Salvation) i
7K (Dharma Source) | # M| K 42 4 ( Empress Wu Zetian ) | BE % ( karmic damnation ) } 91 %€ B ( Tushita
Palace of perfection)

B ARG R 278 W8I S rDas e, I B R A AR Ak il R A 5 2
VB, BRI A28 5 45 S AR AR AR 1 5% o AR TRV ACERE , B o AR WP, B 7 5 38 4 — 2
MR A T , AR ALK S (B e A A2 ) v BT 1 B S 00 AR Jok B P R IC ) B 5 38 BEOIR ( Shen, 2012
198) . MIABIFA BAACHIR G (HACRIRARE 5 H BRI E RN AR IS, e HREHE
FB R RN R — 28 NV SC 2R RIATE ) RIS 2 I RN At 2 SCA PR AT O 1B
AT R B SR X B TC B H Hh AR o) — R R
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3 EARIEBENTRHBESEERZET

3.1 R dniFE &iFh 5 % o A AT A A AAE

A B — B R, BV 2 e A TR SOAS B0 20 B SR 5 Hh S TBRR A xd 1 E Y
R A SOU AR 57 A5 PR 2R A TS A B A R0 (Stock ,2020: 1)  SEETN 1048 5 R 0T
1, BRI B ORI B T Aot ] S 55 3t H 9 T )RR H 22 DG R SCAS 138 5 5 SCHB R 3= T 3
TR P Fe e, BRI SRS BRI S , BAR TN VR 2 U E 01, Ao i B0 | 0l
JEZ SIS R ZIE) |, LUK SR EIRR R 25 e BT Y e B T S A A AL ) ( B 3
SERE AR T, AT i EDULAR A o 58 20 158, (H ) ik AR e il e 5 0, SRk it 36
T PR ERR R SCER A RAR IR (B9 ,2015:130) o X paT 2 i AR 5 S | 5 ]
HATARBEAE  EAG R A — A 2 AT 6 AT 5 R

CPUIRIOY AR 207 BB B VETCBE N IRA I AT e 2 R R AL TR . AR Sl Ak R AR

BT SRE, SRFARX TR R AR X AIE T RS S 1 B R AR, A

KRR LR 1T RRATE B iE WA h 4552 77 A TIREF ISR B RCR . T REN— M (PU ML) &
F O RIPESE R, ERIIA BIRCE ) M ZS  3RA5 T AR 07525 JF 1 A0 D0 BE WEAR A F1 A {H FR
THIEPECTIREIC) (1) H AR R R B b A 305 1 5 B B B o 58 2R ARRAE, TS B 22 M DG AR
()] R PR 2R RO 32, S5 IR AR S T 5 TR SR 48 (B8R 5 W ASCR AME, T
2, BB — A PRAS AR PR 1 Jo OB , A O AR AEAEANTE” BBERAS [R) Y 452 38
3.2 R ENFLIE T RALE B EIPRE L

A PR PR E T BRI  TEIRA R Z B AL T, P8 75 Sk P IR se fhpe Uk b
H G SO SUREME 5 1 PG J5 3235 AR IR A o 0T Pt 8 T B0 X — D U] g s ], T DAAE e KA
JE L ARIE R A %) T 1257 B M R A 4% T FNSE PRS2 7 (B322VT,2012.57) o LT A TR BRIRA
A o O b, — R A B A 3 01 5 AT SR 8 ; RO HEAR G WUAE B A 27 xR, LAfiE
TEEAROULAR I FA AR (9 TR AR 55 7T AS A2 1 0 b ASE £ R AOUR AR B A= A MR 55 B B (Shen, 2012)
X R ORI R, 2 R A R ) BE R S e IR SO B S0 iR, XORBTESR 5 R AR
T3 A HABZ AT B HITY | BRI # A M Sk e, M — e B AR 55 5 A 1 1 Pu
TE) WA R4 MU IZ A A i ASCHEN ” 2 88 %F P RE ) 195 3 i 2 A s, Bt 5
FEXH S AR RGO A T2 TR 5 8O, DA AT AR RE AR SE T & h 3R 1R DL &
SEML S AR AR A T RS IR | i LA T B A S AR P i A RS

FEVEE AT, FH TR 1508 B [ R 130 5 20 ) v s i SO AR BERLA: ) S A IR A Tl s |
A LIS AT ANES  DAELE AR B S AR S SR PU M) A B it 2 2%
ERRINAS T BRI T AE AR A St S, 6 A (9 0C HHEA T 1R RE R o MR 1) B8 kA T
T, AT A R, A Xk AR ) DT IR R A X LT IR R AR A F G . IR AN
CGRERIIULY X — 1 # M ELS2 M TR A XA it — A, TR >R FH A R SR s 3 B AR N % e PR RN el
G, ARBIVES AR A2 T H A P T R il G (0 S SR R S O SCATE H 1
A A (R 1K ,2013:107) , TAE—ZEC VU RIIC) S e rh & A R EFI) B e g SR me | B AR
REEAS SO R AT Sk &, R R G PR B I A ] 55 0 7 ety B 30 g el 9225 5 3K ( RE X —, 2010,
117) ABHEAX SR G N E OOEA R EULi s MM EENEZ —,
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3.3 KW ENiFeg R T R R0k 22 5E A

TESER SN TE 5 BRSNS O, [~ N — B AL A AL SR 1 12 P TR AR T . Ak AN
A48 T B A e ds SR P i , AT 2 B DG T I VR 1 B A SRR S B P, o e B e i
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A Comparative Study of the Performability in the Translations of the
Chinese Classic Play Xixiangji: Analyzing Shen’s and Hsiung’s English

Translations for Stage from Multi-Perspectives
LIU Lisheng

Abstract: As an important carrier for traditional Chinese play literature and cultural value, translations of classical plays have
occupied an important position in the history of cultural exchanges between China and the West. Compared with literary closet play,
stage play is a complex performing art involving multimodal symbols such as language, culture, singing and actions, so it will
encounter more difficulties and obstacles in the cross-cultural translation and communication. Taking Shen’s English script The West
Wing as an example, this paper probes into the reasons for its overseas popularity from the aspects of source text, performability
strategy, stage presentation and its effect, then it makes an detailed comparison with Hsiung’s English stage script to comprehensively
explore the performability strategy suitable for the translation of traditional Chinese plays, and provide reference for its future
overseas dissemination.

Key words: English translation of Chinese classics; Xixiangji; stage script; performability strategy
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