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ARSI B A, E 2R RE R AT A2 16 15, sobrfs 5. ML MRk (2009) fBFSE 5 5 7E
EARABERFIFR 48" A2 LB S AR AR, e IPGE IR g R i e ocEh A
PR — 2 ISR B, oG DUMCROAAR ) 55 —3rh = FofF X 15 1528 B8, Bt RALIR I s
HYIE 1 ; —IRA8 B L RIFOR 2GR BAE , S8 e (Bt E 5 - 22 K0P iRgE) Xy (. R EEHY
DT IRFRI I L7 i3 BRI 5 S B A T 2 S

B I IO 3 0 SCIRAN AR, X2 (1916) A - “ BESCIE S love-letter — 5, MWK 4F I 4
B2, BERARAR F R, B EZFNBRBH ISR A1, R RS (1919) W—J5 1 = BIE 5 1)
BEENZ . B a® AR AR Z ek, B RIAECR IS R AR R RZ RIS G B 5 55— 7 iR 8 15
P RN AR M B L RSP, A LGB TR B, AT A WS A2 T 2 s SC A A3 Y
B

XY JEHE MR ER4E 2 20 40 30 AR, i E SR IR B BE 1R B S I RPN, XX — 3
SHATIE T, et & U BAESCRANE S RIS A T BRI, IUA 5T, 158k (Findeisen, 1999)
IS A S A PR S R S AN N A A5 XS AE A — SO 24 E TS RE A I 34
ARG T H Ik RE 2 ), 782 P SCEAG R IE 78 1923—1933 AR [H] 1Y S04 A B AN
{8, MAE A SCE RO AT (R 1 B i 5« AR 3027 (low literature ) 1SS &, B BRI S AE
HrfE, A1 (McDougall, 2002) T H Y FAEALSE M LU, LIRS0 A P 45) A58 38R 11
FMNFARE M AT SRR, SR, L2735 B LU B S VR ST 42, JF R U S B AE Ho b i e 0 1 €
/DI (2017 ) WG A RIS B IR S BB AR, JUHE S B S 1P iR R 5 5 rh [
SCEEH B R 2 AR H AR DU S A A AR, HEE ZE R R B SO T SRR E RS2
ARRASTHTE B EEITZ BN T 20, A SR LA JE A S0 AR 77 3 B AR 456 FAERUN “ FT 15
B e, — 7 TR T B I I R DG iR A SR Ik 4%, o3 — T T LS I B AR (RS 1) A28,
SHTE B TG D RE 5 IBER &0 (doxa ) XTREEAT NP VR
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Y 5 H #9:2020-06-15
ESTH:BFEAAHFALERTHAR ALFAMA THFELFHFRRL” (15FYY022) F SO T EHLEHFALEERA“L
Y Z 35 RIEAGAT IR L FHE R (2016M592278 ) #9 A 7 s R
TEEEN . HEE, B, 4MFEFRIEEFRINHE M T 2REMFL TR,
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1 EHHRERRS XEGP R ERIEE

TGRS Ty AT 237 BRTMICER, BRI IR E B EEA] W AR P AR A st
F) P AL L BOVAR A GIPR/IME) he =R 7 CRaniE ) i R B BORF 157 45 X 2L B aliir
2 EV N A AR MO R Sk . AR, BT R TN AL, 8 T AR AT AR — ), HOE
PSR ATE BT 1911 AE R MUK REFFERCE ) (1915 AEC/M BRI b8 20 CHi s RS &
1916 AFEXPEARIECHRITRZE 1) 5, RINT 4S5 BIEIR A 0] PIAnC 5 % 22 ) (L0 BOR) SX0HE B i/
ARG XWAF S E N RS S SCFANE S i n e, R a P 45 2 R B E B, S
AR A B AR A AR Z (B Y DG 2R, I DA 55 (0 A ) 28 0 SC 2 UHOR W 5 |52 35 (W D i, 2017
269) , B DR 3k R PP T35 7 7 DASLAE #6032 BRI

TVUZ G, RS BAE 1 L2 28 IME TR SO 3l AR 1% B AL 5« G A i3 2 A B R iR
FET (RS, 1919 14) HEXHE B AE YAERM S, B SCEREE O B A TR BB HE SR T 2
BEACE ) . (B JEA A (BRI AEE) |, 1925 [FEPIRHE, S2ma L6, (HAE 1926 4R 44
CHEAF—A) UG HREGELL . PEREARMAE AP hrul. “ WA Zh 85 5 =T, =T 52 1, FERED—
T, an A SCESERT T, —RRFRR =R, (A, 1927; 696) AT UL 453X —FHR X 28 19518 1 .

FEATEREBACELY 2) Sk FRARME D BRA N, AR ZRBE 0 H4k R,
5 ARG , A i 5 DI AR | R 22 ) Sk L I B el s BRI /NI, R 2 eI R NS 1) B 4, 1
FRAEE, MR EE D) (RICERIHERIPIEE 1) 4, AR X Le1f 15 LA I 40 & B 4 32, 48
SR EIN AW W GER, DL IBAS TR0 SR, #4 B A i o S0 3 vh < #1932 %8 (Johnson,
1993: 7-8) , X FKMEF B SR ERIETEASME , HAESC= iy (5 17 Wk-E Sz (E

1927 AF, BRSERK MRiR AL B TR A F W IR S B B B RIS A, S B B s e i — 24
K IFBEAE S e — g A B A58, BRSRKSET 1928 AERICGHT A ) Zils B R TR AHI 53
SRE BTG A5 ) (The Love Letters of Abelard and Heloise) , 776 (3 5 1) HoBE I 1% 45 -5 A A 1% 4 50
X5

FRERNE SER, YA —K—KWFEFLEL, EEX-HFEANES NRTE EOREA
KRB, CHARBEY FELRAEAE e, AT EY AEMITH, BANERTARNE H
AIEBINE A EENT . (RILFK, 1988 185-187)

“ R A TR R AR TEAGR IR 1) o SRR BI LA S, T AE T 517, Wi S s
WA NBEA B “ IR —ARIR R 5, BEIS LR FA T— AT, BR i oh, WA A e 177 (R, 1927
85) FH I, SR ) B PR B NATTOPIE 150 1, R332 17 13 A B A DA AT AA e ) v, DA T A 7
SCEGTR G BE, ER  RIRKIEC AR R BRI TR AHL S R ar 45 ) g 31 il Y 8
PEEHM S hE I — S AR B, O S BT REA — A% O 15— ) F A S 1R
Z N AT TR AR, il AR X R 10 EaF i — BB R XT LG 7 (HRSERK, 1988:8)

i LSRR R T B B UBUA S SRR T 1% & 5 (BRI 159 3010 22 [ 155 332
H7, HARPU R T BB SEBR L BRSEAKS IR SR AR ( Morten, 1922) N2 2 08AS | T2 — ik 1
A, AN, XA TR L FRIR TR B (1)) R 5 IS PRI 25 . BAR A R4Sk H) - fe e
PAZR BB NG R (558K, 1988:25)

FARRAERE b E SRR ST R e 1 5% B ST E 2RSS IR SCHZ T LA SRR 6
TG AR R R D s (AR R, 2010 65)  flFEREMEARINAL . KT S EAR
Hh—18T NSO (788, 2010:88)

GESARIAR I P2 AR B Ay SCREREDN” 5 R RS AR RO, RS RSO RG T
SR ST AR G HOR PG Y s Y B 07 U 1 28 I A5 B 4T S R o AR R AR 2 2R
1 B 7 X B ( distinction)

CHEB—A0) B RUBE L) SKARSC ALy o RiEEE 1 & T S NS RN E BRI . A2 280,
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1926 AL F] 1937 41k, 3 HS s 15 Y SCEE AR & R 01 1 AIE R SC LR 1 2 3 A 42 40085 200 F
(F8) o AN ARIEREC Sy N AT R HE ) (1928) B2 PR BRIINE —A4EZ NG 15) (1929) M ek Hi
I F SIS ) (1929) FERECRA B LG 15) (1933) 55 ; SCARIE 7 T, 10 20 S A% 52 5 g 35 1Y)
CEBETE 1) (1929) FICRE ARG T5) (1931) P BaFnZEmE d 2 (1 = Ry 15 15 4E) (1931) | s A B8 2 1)  HEE
(8% IR ) ) (1933) ERFFARZ(PithAS) (1933) ARMACIBINTTEHR ) (1934) 55, A4S
B A5 FTBIIELE 20 HH42 30 AFARATE BERS BT 4 2 SC ARG IFGNEESR , KA DL JLAS R

5, A5 i 5 IHA S A0 X & W AR T S AT il 2 T N TS AL M R AT
— S VEGAE MR AR A R L PN R 1, sl R AR AR T AN ] TP R LB B 1
B RTELAE GRLLRE TS (P A ) HSIEAMGITIE A5, —3 A IRA BEAE 20, SSAE T8 £+
LTS A BT s AR BB AR Ot T ORI, T AN S A AAE 7 (B, 2005 279)
S EIA (P 7 5 R .« H BE VA FEVF IS WF (R 3008 , A FE W A WF g, (Bl 4,
1998 2) (A T B R G 4577 IR S R IUE Th A Z TG S Z AL, Gn/p T P FR &k « e 7 45
G LI AT ) R 2 2R it B b 38 N 2 T AR 22 A BROPRIT (S HREIE T DL X SR R AN 2 1,
SEA PG IESRI  AES EALE BHOT IR BRRER AR 14 1 S BT Shas a], AR SC4 i —
T LA AT, A —Fh SE AT,

HR 20 28 30 AFARFE REUR X BRI AR RN 22—, X AR SOSRUL, o T #3145
HiAr, HAEE B — L 5 IR AR SR lAG SCVE S, anis 5 BOCas i B, BT FI15 5, 76 & &0
WEFAT A A LI EAA RS AR S AP AS) e 5 P it . B 5O B n T, B 5ok
WS CE S I, RO FRATITAL  J2AE M RR AK , 05AT LA B A A A 1 %) [ L
(B 42005 3)

P, AT TR AR 2 — N 1 P T B, 28 5 7R B i e 1 3k 5 e
KITTHH , FEAPEFN R SRR S N EERIE BN 5 AR RS AL U HE YR B0 S5 32 30k 4
FEATHE I T ICEE O — P B . FIARAECHERO) 1) P TR 5 | S s SRR 58 .« ¢ N2 55 7 0k,
FEARVEAR 32 G U T IRA DR E(WER) HsZ Mk " (8% 55, 1933, 1) U SR i fE &
W b G e R P ) BT SR A1 A 5400 < AR IR, SRS 38 2 5 S ARl AR A5 3 57 Hh i DA i
Fi,” (B, 2005. 326) filb T HERM O RS W AE 25 248 S BF A0 {5 h A i 2 . < TRl H I, 45— A
T, LN FE—F 7 (B, 2005:380) 5 1933 4F- U H 2 1934 475 H A1 )& H il , 1933 4F & Ht i i
CPIHATY RRBE 1 250 T, AT WAR Pty e i) F IR 5k 25

W2 NG BAE G P R I« 25007 (stake ) AfAT7 TREDEREARERRIS FLFRYIE 157

RS (1919) ZE RIS (Hugo ) P 5B U8 : FAERS 5t 17 B AR, il . s o] FH ) fr L 519 Jae
HIFT AR . A (1925:66) ARG T AHE IS 2/ A = E BN R ER . — GRS ; = Ais i.oH; =
RAFASCEE” TOAAT I, 1933 AR AR A (B AG 0% 153 ) 48 B AE TR A%« S EE R LA IR SR S
FIET 7 (BRI HE, 1933 2-3) R, TG BRI B EEE RIS R SCEMRE, B R E
BT, A JE (1929) 7E 1R SCHT W B T8 . YR AN ZLHITE S 11 B e 2 S &, ok B — X (v A 4
Je i R

85 1 BT I, B R B OV i SO AR R S B KV 1 EE S 5 A M P DL R S
P, —LEHTE R T STORER R 2% R UL, B EOFARERAE SRS AR R B SR
B, R (1930 4) Pt “ JEAS R — B R SCRR S VERT S AR R, LR L HOR B | sl = BRIk
B, B ol — Bt — T i 25, LA RS

P UL AT DL e SCeE g S 0 SRR A R SRR A AT A R I AN B JR T AR i L
FESCRE LR FIEZIREYI, 3B oR B 47 NSV S 5l S TR B T —Fh X b AR e A B
S A R SEEE AR O SR A S I E R TR, R IrRe AR A R R i
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2 FERBEERES(HIEE) PRz R

ZPIE M 1935 4F 11 HIFFIRTECHER SO T ARG 1) PR30, 1 =R 2, %k B B ZETE 16 B (&
HNBIIERF) (Heroides ) o 2 JE XoF I 1) e TR 2 AHL G2 R UL ) A A% Ut rpy ) L D AT O A9 137, B4 o < 1L
B AR AR EIE RS 17, A e B0 SOAR I T REA

XTI A, 5P MR AR P Z 3o (I RSO B, WIAPAT S B I Lo VR R 2h s
(Charlotte Bronte) (A « &) (Jane Eyre) ,“ Al JENIFF T —A 3k s g e =m 470 177 IR A A 09 H 380,
ZE AR ENERE, RUHGE TR 3% T 5 M (Henrik Tbsen) BYCEESMBTRT) BAZEFE (Ovid) BY(HUL
1545) (Heroides) 55 . IR LWBOMERE" (AP JEXF [ O IR SR U R (3P)E, 1997 15) . iXEEPESC
b BAREAE A CRUE 1) AU R, 58 X i B i, A2 BT PR SO PRSP R R R
TIN T R R, A, P B EHIRN, 1S A A, I TR AR SO, B S
N —ERE TR s 3 I SHRE T A IR SO RRRE R [FR, S8R 15 5 H 20 2
30 AEARH BT IO TARST . S8 RGO JEA TN AENE TR L IFAS 22 00, R IR SCan I AR e 9 2
FEWEDA . HIEENE BAE SR TGRS L SO 52 BN A5 A il 2955 R 2R B Nl a7 B ) 1
s AR, MR EWZR3E

I, P WY B NIRRT 5, MBS S O AR SC AR i (R 2 iR 55 /N RO S —
2T A R AR | HL 1935 ARI0 2 W A U™ D7 Y], 33X SRR R BRI HHE S SO ) IR E —FE - AN BERE
N BEBEAE i BRI BN T2 SOk Y & PR A BRI TAE , PR i 2/ RE e ol SC2r b 4R 22 1) i

HWR FEWA BB AT R, R E M145%,1934 28 TR SEEERN G 7, e kT
1000 270, XAERFPRERE 12T MbAE 1935 ARG AT A WAIRRT S 7 & BB R e ok« A
ME RS SAT R RS T A5, RS T, Iz EAE SiE b = | KRR A 7510 b
FHLEEL T —IE RITF 3" (5P, 1997 21) M JE AR 25 R0 B I 2 — 32 2850k , 38 e 2l
Ao AP, 1935 4F“ RBEHL T LEn0RE ST HHBIEIE L TRAT T &ML CF)E, 1997 4) i Hrt
FLFEXTE 1 B

PRI RHPRAT & (TR SO ) W BE R U S 8 A 2 i A SC2 7 44 FBIRE (1935) FE( 5 S0
RN T EE . — DI R 2 SR s 1 | R, AR 25 AR SR i T, JRATDA T2 it 2 Sty g A,
TR RR N M i DA, e rp iR S 2 g4 | BLAEAEAE NI ReaR, “ TAEUM L RSN . FE N B AE &
TEP T RO o e HANUI( 28 ) (The Art of Love) ((ZZIEAL) ( Metamorphoses ) 52 , B 2 44 N3
F) (Heroides ) KA WA 21 SCHUA 1T HL, YIS B C &8 1B e B S h i, —2efg 1 2w
BVESCHA MBI SR, DL SRR B RAETE A Lo 4 N TE) S8 A7 A (AR SO ) 2R JF
REMIFEH IR BEZRAIERA,

FIEAERNES — S DS AL B E) I, S5 T R X R IEAZ ] (Henry T. Riley)
HITBCC ELIEASFITHI A ( Alexander Pope ) PRI SCREAS . FiT—F i = T B, 1M J5 — i) T 2208, (H 4% RSP I
FITAE , “ TR A IR A ST R B R (HOAGR A IRAE EL” (F5958, 2005 238-39) . 5 J 7£ Bl IR LSS A
H ELFEAS RS, A Btk Tl A AR 1 SBT3 8, A S by G R 1A i S, SRR 2 IR A I
AN AT AT T, PR Ryt 2 T A2 X R AS A S S Al Al g B AT 0 4t Bk R B A
SRS BB T

I ORI 2 20 22 30 ARAUBIIR IS A 0C, 1934 45 AR RGN RRAT AR T HEPF,
FFEE B B B U] R DA B0 32 (HANAS 0 B AT A 238 s M B N0 5 28 b DAL 9 SRR, FF: 20
PR PEA R AR A B2 AL (3F)E, 1991 140) , E-RFIEE G S8 R ARt SCRoR R [R &L
(AN TR AR A S AL (CPIE, 1991:14) o BRI AR K BP0 250 I8 7 A W RS R AL A T, 78
FRAFAVFINEOUT , S fdifth B b e 5 5

Xof RS TR AR 3R R SCAS K TR0 T & AR B R SR 1 BB A AT 245 hr
A% TR SCARSE TS , ZARIRGL T8 (B U E N B B . WP IE IR SORE , A (U2
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M HOH S S T TR T SCSAS AR S T ELAE I BEA b At B AR R SO 28 25 A0 55 R, T HOR
PR FP AN AR A B R HE 2 1

P, i E7& S0 E S T RURIAS  HS2Bs b A A BRI O AL ANTE . AT SR — BEP i s B AR A i
i BRR A 1

FURIAS FR i ik <

[Phaon is inhabiting the distant fields of Aetna, placed upon Typhoeus: a heat, not less than the flames of
Aetna, is burning me. No verses flow for me to adapt to the harmonizing strings; verses, the work of a mind at
ease. Neither the damsels of Pyrrha, nor those of Methymne, Nor the rest of the throng of the Lesbian damsels,
has any charms for me. Anactorie is disregarded, fair Cydno is worthless for me, atthis is no longer pleasing to my
eyes, as formerly. A hundred other damsels besides, whom I have loved not without censure. Perfidious man!
Thou dost possess along that which belonged to many. (Ovid, 1875 145-146)

THAAAS IRAH 34 -

Phaon to Aetna’ s scorching fields retires / While I consume with more than Aetna’ s fires / No more my soul
a charm in music finds / Music has charms alone for peaceful minds / Soft scenes of solitude no more can please
/ Love enters there, and I’ m my own disease / No more the Lesbian dames my passion move / Once the dear
objects of my guilty love /All other loves are lost in only thine. (Ovid, 1736: 5)

EDLIIE @

ROERFRAERRPORR ;AR ZATTHRBAMZNG, 1 L8O 57T 5 o %
BB BAE AL M RE, R ARKAMAEERG T TREL, S EN LB A HFRII LRy -, T
BHE T RIS T MR XD RETE— RPTZ R EE— A, (F5f#d, 2005: 240-41)

MIESCRE 20 X HLEE Rl ARAS , DR = RIS A JUm) 5 3l B S SCAR AR 6 3 HLP Y
P TR A, BRI BRI B O AP ORI, T IR SRR RS SRR
AIBESCA T B AL R LR T e, DA hises sy PR

E N TR RZHITRNG TR R RIE, IR R R —F S, B h S
—IrHTEE S A C ARG, 55— 5 T SRR A B — B AT T 5t A1 DA ke a1k B3 0o

FAIA .

Thou used to ravish kisses from me as I sang. These, too, thou didst praise, and in every respect did I
please thee, but especially when amid the transports of love. Then more than usual did my amorous flame delight
thee; both my every movement and my expressions fitted for dalliance, and that languor which, when the joys of
us both were terminated, pervaded our weary limbs. (Ovid, 1875.147)

AR ;

Youstopt with kisses my enchanting tongue / And found my kisses sweeter than my song /In all I pleased,
but most in what was best / And the last joy was dearer than the rest /Then with each word, each glance, each
motion fired / You still enjoyed, and yet you still desired /Till all dissolving in the trance we lay /And in
tumultuous raptures died away. (Ovid, 1736.7)

ED 'S

G, TR B T RACB L R, AT 2 #05F, (EAF R 2 S HATA RATH A R &
B2 KAMEETR ERIR, HW — a1 — B XM G, HE RN G #AT X, HATE F B 2O
T, E AP AE R EA, (F5F5,2005:243)

TGRS L, R BRSO — ) e AR W) LW R ARG AT Rl Je — ) FeAT TR R AL B .t i
FARBEFESC, T HAD B WA SC, 2 IRAT BN sl F A2, Ay ) J A2 AL, S B = R
Y FRAT MR TR IR TR RIS,

ESRAE BN T, BEVEID S 7R B R F R BN EASZI B . Bl AR
CPIHAT) SR LA—Rh-FSE B R GEIRIE R . Al 505 AR A DOV TE F D R E R B i s, i
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HIRZGE R B BR 2y Ry« Ha " A2 45 Ak B A S BB DN B AR AT R A BE AT
M ERERE IR, JF HAT A& T e i an ) i)z . BRI AT RE R A .

Phaon, thou art my care; thee do my dreams bring before me; dreams more fair than beauteous day. There
do I find thee, thou in distant regions you art away; but sleep has not its joys sufficiently prolonged. Often do 1
seem to be pressing thy arms with my neck, often to be placing mine beneath thy neck. Sometimes I am caressing
thee, and am uttering words exactly resembling the truth, and my lips keep watch upon my feelings. I recognize
the kisses which thou wast wont to give, and which so pleasing you wast accustomed to receive, and so delightful
to return. Further I am ashamed to relate ; but no particular is omitted ; it both delights and it pleases me not to be
without thee (Ovid, 1875:151-152)

ED '

kR RAABLMT , HRER RARBE AR L ESEH,FELARMET H1E,
BREGRARTAN FERRRETERATHFENREL RS BXERIFA, REF RO TE, K
WSkt G G A ERWE AR RAERE T RAL, RE 2R fd, w8 E M EREAERE,
RONRE CEYRTREYE R EBRN - B, BENERY, REFRERE KTHES
ZH SV BRI — A, A s B, (F31,2005:247-48)

TEX BRSO 2008 N T ZRIB AR I -P- Ik 5O, WA FE ] SC4A 24 1915 5 R 813 Phaon , thou
art my care” %), T I Z B 45 TROIR R B 1A 07 SERE Ok« FAT AR T, Fe H AR R R
“joys" PR WK 4“1 am caressing thee, and am uttering words exactly resembling the truth” ¥ A B 3R 7E
R R HE | e BRI SE SR B AR BRI, PASOKS “so delightful to return. Further” 134 iR
I TCECRAARY -« - HE IS, FE IS BB, TCBEOR 1 IR rh AT SC, B DR IR TE T B IS 18 I8 T3
IR B R TR T AORCR . MO T A RS SCAS | B O DUARAS L A (0, TR BRI

TRoF, % R KW AR BB k—/ B X FAREA RTINS, K LE R, BA
P/ I L A S T L R 2 R DR SRR B AR B SR AR B DU BOAREAT
WFTIAR T, (B, 1992: 192)

MR 22, S AR ) rh U R4 R SCR , sia i i A elesl R TE YL sl S RSO T 17
IRE, H“ W Z REFH 5 R ARHEBON I, 5 & BESLRKAE 44 AL AT SRl . 5 a5 R
W, GRSy SR PR B E R B IRl e CMEB) 3 b, BIP IR ik B Y
15) BTG A2 MR AR R A8 2 227 | B L R ) 58 AR R IR SOXURS BB , 1T AS 20 B AL A A
B, EQEREERAE) BIETS T, 3 E U X BRI A DI A R IR ZI R A, B I 2 (T T A 2 4
AR REE” (T, 2005: 274) o XAFFE A PO AR WA S5 A HE, PRSP IE TE 20 42 20
SRR AR 1A iR U B/ NBE, IR S “ 27 Y AR —— L PR 20 B Al m S ) R 5K 47
A, EOF oM 2 38 (AR, 2013) o SXARMEEAESE 128 )5 20 tE4d 20 SRR —Se @i I 161, SRS T
B TETE SNSRI R —FhHEIRl . BTLL, W] AR P S B Ak S A T R U - B DA 1
KAy, AR SCAS FP i 35 B LA e 2 BRI R IEAS SR A5 507 3 TP IR AR T, a8 B, TRl IR 4eqs 22 5 %
AFIGAETEA,

3 i

MR AR R E AR B 5 5 B O, A SCR IS B K 1 iR i 5 SCE R AT IR A 1 I
FRIRIK U YU S YR AR 1Y SCEEAE IR B 1 5 00 2 2R, 7 — 2 S N 22 B T s A,
BT T S ARA AR A DX, O SO A e T E A GO, BHIPEVE o B T 1 i Rk i
HAEMOL, B T3P 55 27 Z K56 %R,

I8 B R CHUMRE 15) 2303 TP 25 AR (RAE BN ARIRCS o A il B2 2 R AR AN =4 . BT
AT 1P A A A LSRN 852 TR 75 T AN IS, 235 2R D817 0 T S ks T 08 328 S e SR
SN R BHPRA T D JCBE SR 06 AR AT, SRFC A I ORI sl R A2 B AT B A B e
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The Spread and Translation of Private Letters in the Era of China’s Republic:

A Case Study of Mao Dun’s Translation
LU Zhiguo
Abstract; In light of Bourdieu’s concept of literary field and Wang Dewei’s lyric discourse, the study briefly explores the
historical context for the emergence and spread of love letters in the era of China’ s Republic and the hierarchical distinction formed in
the subfield of love letters. Taking Mao Dun’s translation of Heroides as an example, it points out that Mao Dun’s selection and
strategies of translation were greatly influenced by the lyric tradition, market effect, censorship system of the National Government and
the symbolic value of love letters.

Key words: letter; literary field; lyric; writing; translation
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