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(DCharles Perrault. The Fairy Tales of Charles Perrault. trans. [ from French] and with a foreword by Angela Carter. London: Gollancz, 1977.
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®Z W, Rose Lovell-Smith. “Feminism And Bluebeard”. ELO,1999(5) :43-55; Robin Ann Sheets. “Pornography, Fairy Tales, and Feminism
Angela Carter’ s ‘ The Bloody Chamber’ ", Critical Essays on Angela Carter. ed. by Lindsey Tucker. New York: G. K. Hall & Co. , 1998.96-
118.

.34 .



T CHERA T ) S BURECS MO X

(1 A 152 S i ] M ORI T/ NS T 18 I, A B9 DA 5 sl S g o Ol 1 1 2 ) 1R AT

CEBTRE) 8RR T AN A TG IS IR Z 0k, SEW AR, Bk = 2 2R TR ER T iR E
FARETTAY : ENABEIRA SR B0, R — A A AR . CREZFANOHIPIL R, ek
R GRE/MOE ) SRR . IR L R EOR A BORSE B W] TS i — R R T S o AR R R Y
19 5 DR AR o FUR A 70 1 AR, AR OCSCA B IR A 2 = b ok, O B, BREIRLSN, 2 17—
AN AR S RIHAIREAN— A3 £ 1 AMTIRAT , JE 5 LA — U5 ph e 4T 2, {EL5- it , oo 2008 DRI
AEESERETCEE, MR AR . ARG T 5 Wb st , I FRE T 5, A/ NRTEMIPLE . i 7e B A ZE
FEZH R ERET AR BIGEDRI K B e b o, (EARAE 1 i RS2, 5 it AR A
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LI, A B S RS R, (E A A R G 0 SO IR, AT IR 725 5 L A AR T 3000 0 % i 6 5 A 15 0 A
FE IS Tl ) B B PR W B O 2R TR T I Tk AR R
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(DZ: U, Maria Tatar. Secrets beyond the Door[ M]. Princeton & Oxford; Princeton University Press, 2004 ;114 ; Casie E. Hermansson. Bluebeard: A
Reader’ s Guide to the English Tradition[ M]. Jackson: University Press of Mississippi, 2009 :173-175; Edit Kovacs. Gendered Agency in Margaret
Atwood’ s Reading of the “ Bluebeard” Tale: A Butlerian Analysis of Bluebeard’ s Egg[ D]. Budapest; Central European University, 2013.

@2 I, Shuli Barzilai. Tales of Bluebeard and His Wives from Late Antiquity to Postmodern Times[ M]. New York & London: Routledge, 2009 :129-
154 ; Kevin Paul Smith. The Postmodern Fairytale: Folkloric Intertexts in Contemporary Fiction| M]. New York: Palgrave, 2007 :47.
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Postmodernist Rewriting of Bluebeard and Its Significance
JIANG Hong
Abstract: Bluebeard is a household fairy tale in the West. This article focuses on three Bluebeard stories by Carter, Atwood
and Coover, exploring their differences from the original Bluebeard tale by Charles Perrault and the interaction between the said
texts and the historical and cultural contexts in which they are produced. It thus discusses the rewriting of Bluebeard, with new plot
and new clues within its old framework, has constantly enriched its meanings and provided it with new perspectives, reflecting and
revealing social , political and cultural concerns in various aspects and levels in the west in the late 20" and early 21" centuries.

Key words : Bluebeard ; folk fairy tale; rewrite; postmodern
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