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(1. 7N BEFE THRMb 2 B ANETEEBE, & M 5100005 2. J7 Mg B30 THRMD =B &40 TR Be, 74 ]I 510000)

8  E.ZHEH (Herbert Allen Giles, 1845—1935) 2 R B AR FF R EAY, EF T BB ERET T B HBR A, HBAN
HEFEAMAFNZ ARG, AT, HArE N F RO H 8 35 L B 05 R R B AT IR, ok s N IR 2R 4
AR RIFLERE SETNEE, AXNENERE BEFT R BREIACE U S 7T 25 LR EMEER
EHWHZENE HALEFAAMXE XMW ERLR FEL48 F46 RE AP EFEFEIAMLFFFEIK
THAK R RREFFAFLEZXAANLEZR, CREHNHFLARE, ARG FEFZATAREHEE,
AXBREBFHFHARFAREENEREAN S EWE AL T EIER S A TEF 00 E 3%, 186 5 CFEE N
LARERN BB RBEFARNERS T &,

KW EEAF LA ERAE AR B L AR

& 4251046 SCRRPRAERD A XEHS:1674-6414(2020) 04-0113-09

0 35l

P L A R R A, R AR A B A S IS AR R, 9% [ P8 A R 4T (Lytton
Strachey, 1880—1932) 7E i HFAE(H 4-7Fi% ) ( Chinese Poetry in English Verse, 1898 ) B iii . « 45 --- - e
15— , AR H S R | 3 REHHEBGRE N -+« EE 2 AT LA A0, B Hh I RFOR FRBEZ A TR A i
( EVBUHT 45 ,1988:33 ) PIIRFIRVRAR , 22 BT AR ot 4 52 P4 D7 B2 2 %, DT 0038 0 R R i, P
O VERFIR B OB AL 08 (RARAE ) 2012:116) o AT UL TR F A A A0 1Y SR ), SR, H Hise 2t
SNSRI 2 B 1A 2R R B A T VAN, £ A 193RI B PRI 3 S0 AR 2 TR BE AV HE TR B 2R
e ) T 24 2R IR, A BN TS R R AR L1 (2018:9-12) 18 3C
TP R LT PERE L AR B (2009 :36-47 ) i SO B w R BT APE Oy e G A v R R
HIE A TR T B B0, U AR o 3 108 B 1) 2 0 A o i SCAY B S L R ISR ™ (IR AR 4L,
2018:11) , J5 2 WITA A 22 1G 37 3k [ SCA R ST MR, K LT Ak 24 22 0 I I AR A AR AR 1 BRI Y33 T
TR TR (RE,2009:44) o 4 FR BT Y 5 507 BHPRWE K H 32 SCA I 78 38 A 2R L5 52 e
PR S B AT S IR0 PR 2R I S BRACR A T3k SCR TR i) 2 by A JeH 3 R T A e 2
ST ARSI N FRIK B e 30 R B S0 SO 22 07 TR IRy 2R PR T Y 22 4
WLHR  DAER T R B0 AN SO SO I S Bl A, 148 5 s 3 2R MR R H 52 A5 R 1 S 2R L
PERFI R TR S AT AT R B R, DAL R R AR — i

il

%5 B #5:2020-02-10

EETR XA AL FAANRNAELAAD LB EFNATHTEFFLFFFR” (19YIAT40077) T R LK F T HFLHAF
FA P EEFEREHAEAL R FFILL (2018CWQONCX111) 893 5AF % % R

BN A, B, NhER TRLFRHIF ML, T BAFHFRLS TERAE,
FYplE S T MEFERTRLFRHT, TEAFEAL AR,
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1 FRZARIERUR

X & - FEA AT AR (Jakobson, 1971 :261) K BHIERI 70 = KA TR N TEPRANFT PR BHIE, TR Fr B2
& PP TS = 18] A4 0, B — PP B AR A R o) — Bh I A s AT B B U2 48 TR 5 77 2ok B 5 47
o CUNRULTE N B T T BRI I8 A T8 B S DU R R RS RO R S A R R A LA S S B
Ko LS AR A4 BGRB8 A, 2000 : 6) A2 10, < 15 B 035 1T LA A b SC AR 1) 5 S0 Ak
PEXT B BRI —H )5 207 (B8 5k ,2000:61) |, T3 A 65 SO QnAnT 76 1 B J2 T S5 B S Joa SCAR 1 2B 77 A0
A U AT TS F A5 TR I 0 SCARARAE s ok . BRI S, 3k S SCARRRIE 46 2 R as R4 )y
KRR A S A 2 5T, RS S B AR T A S S B R 55
T AR v ] b i 5 SO Z sl —J0 e M 38 5247 (SR AR AE,2012:106) PRtk 78 TG A iR
PEVE ORI 853 85 SCHEPE RN S BT SCARARRAE . 33X 46 B 5 30 SCARRA I 9 16 R 1 o i od 336 190 52 it
IR TE Z AR ZAb A P T B R 22 B s FHETT ) =22 BFRAIXT 42, AR SCIINE FRE B4t )
2R I SO SO OG- B X6 LA T TR o 2 10 114 85 SCAROUL AR | DA e LU R 9 18 R S e 7
1.1 &y Rk 51 &

PR PRI B RIS AL, AR R« TCIR R W AR R R AR, PRI IR 1 B AT 55 R AR IR i
REI R SC” (R ARA2,2012:119) o TN HBERFHATIER 5 4F 5 IOWLIR 2 R 3, o ve i L 3RB IF A 58 42
5O A X LA A AN X I Y, £ A . X BRI IRTE R E NS b WK BIE A B TR
SRy b PR 2R TR SR R G T E IR IR IR XL RIRTE AT R Z AN, (B TE F 775
2R W SCA T SORFE BV EEACRE S X R WP S B SC R B 5 S0 S X B 1A A
TR EE (2K, B RFBL4 R “ Golden Sands™ (4 (V) , 5 B S0 11 & SCAH 25 B, {H
“sands” (V0 BYRESCENBELE VY 5 152 38 A8 B B W05 A9 7747 “ While the sands of life shall run” (244472
VPRI ((—Z=aamEEL) ) . “leave behind us/Footprints on thesands of time” ( £4 T IE) E[J 76 B [8] (1Y
b)) (CNAEDY ), AT 5 4% G2 SC22 SCACARIE B o o 385 SR 05 i M U L 7 81T RO 28 ) 09 1R R %y
“Waiting” , X S LLAIFEA)” | 78 HA3ESCH AT UL FE RS RFA) . “ With lute, among the flowers, 1 wait for thee. ”
(IREE AR Izﬁ1#<<]£§']lj>>ﬁ?{@ﬁil%j‘7“ Goodbye to Meng Hao-jan”, X2 LLA) ] , TEHPZESCE BT
L3 “Dismounted, o’ er wine we had said our last say” ( F SIRE) . Wi BT R IER ) FrAH R
“Parted” , 7E HPESCEETK 7] WLF “ Should thus be parted and undone” (£ LAZE)

PPy 5 SR S B A O B 2 it 2 B T DAL R b T, N2 A B AR R (A%
1), PR R LA 05 R Tears” (TH/K) , AR BIF S0 ARG Y] HRA IR 5, 8IS TR
AL O FE 110 ) A SR SC, (ELER 2R 2 I T At 300 32 o 55 2 I R 10 S SO T S5t A6 AT L S 33 e 7
PRI, R0, FE w48 300 24 R RO R ) | 8 QIR F 844 4 “ Home Longings” (VHZ.0:1) , 81 1A
“EUESRET R R TR SO S BRI | M 2 SRR, e 1n) TR A I SO B B S 2 IR T S
PR S, RV BB S B WIS SE o LA, R CAE AR AT ) B T R < Carpe Diem” (K AT
IR IX SR SCE R B OCER  HIE A T B Y 5 IR B R RN 5 750) 1Y 57 L T A 3% “ Regrets”
(P& ) Ry s SO R IR ™, Al DL HOR B v [l R SO SCHE AT 2 775 B R R ( 7R
BE) R IH 9474 “ Spring Sorrows” (1% ) , 5 IR LR IAE M HENNTE S E AR —
RS BRI XSRS TR F RIS TR TE , AR S B BRI H R A R IR
SRIMT, IE Q238 B idd,, 30 A7 P 2 72 B DL 2V R R i R BERRE ™« ZEA T AT A TP AR D48 S b SO
F AT REPEAR SR (RARAE ,2012:106-107) o R PR SCHY AT M il 45 5 SO i 25, AR W &k, 3 FELAth
PG5 30 SO 3 SO 1 b Ty 35 B ) P TR R 2 3 S A e b B R ) TR B A R
r ) S A R L R BRI SCRH B VF 25 B (Giles, 1912:86) o “ HI T I BR BIE F 32 22 A0 2 P AIORS 01 B9)
SRR SRR BT LA ERE AR E R AL RO RSB, (BB AR, 2000 61) 22 [ I 3 FORE # Y% AL Ak
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B TRy SR Z AL . BT REREE TR R X BRI A DT, SR T R . B ATR
51 SR SORTR S RED R PG 7 338 1 %R
1.2 B2y 2530 5 R

PRI (Giles,1914:110) Ay, o [ 307 28 oy B 20 o B30 die IR A B0 27 AR BIE 5 1) BB A 52 2, AR
MERR G LU SR B 2R ISR TR o TSI AR 205 05 27 B A DURTE SR
R SEARURRYS B T R, AR e & AT S 2% 19 12 8 J8E ( Girardot, 2002 177-178) , X FiX ffifi sk, A Bl
HAMEASIA ] 3038 2 PR S T DA iy o 3 2 SR IR AE A T v PG LA 2 S v 0T i SRR AT S A T
A SR E . RROCHE SRS AT R A 2 R (R RN K IR AT B R AR E I FK”
CGE”CIERT TS H RSO I, MM B S SO i A 2 3 5 e ] 3R R G B
TG 12 58 B AR R B ), #1185 A5 B I B] A 4RSI BRER , A H 4 1323 AT DL U,
SRS B2 B0 BUR TR IR . 368 BB I F A JROSCHR AR ik iy, HARR Ir XA e fl, 3%
RN SIETE T F17K” (the moat) , B2 H LAY« P WA T “ And one white sail alone dropped down”
(— R I A LU T 25 ) o S PR 2 S8 B A8 1) BT, O 1 3R B A7 (Your heart) 378 2 52H
RO R T =" B BR , BOmCZ 92« sz . “7% H” (my sun had set indeed ) {4 J&—
FRGAE , B A R £ 58 a3 O R BIRIE T, i T 7 3 1 38 i 28 s R I 200 BE R B 1 Bt
Horb i AR R A 4, 2 D0, BB A I SC R AR AR 38 1 ISR vh e N 2 B P L, 1B O Y
HZSRAERUR T PR BRER R ER Yz U 2K I TR SO L

[, S 1 L PG 5 s RN 1 A b GRS D7 3K AT B SC R AT TRy s, LA A AT iz v
[ BAR R IE AR . e d R 7 T 0) 1995 3 Green grows the grass upon the bank ,/The willow-
shoots are long and lank ;/A lady in a glistening gown/ Opens the casement and looks down” i, 22 BRI A 1%
SO TR AT B4 45 IRV 7 1L 58 L2 R 7 SUMBOZ BRI, T2 R ] T 2 N BERT AR, R the grass”
“the willow-shoots” “ A lady” #5471 & 0 5 =0, b E SCb B4 B B, USSR DU A) kAT T R e 3, L
S HSCHTE, BRE R, B 2B RN E ALV E A — R RERAR R, Bk UL,
BYEELER NG —, P57 B R IE 200K o000 5, iy i SoRspf A S Ry RSz, LATE J7 SR 4E 0
MRS, BB AN A XA YA T R/ NREER B — MR RS 2 )R O, — e B A FI K
KA NN ZOG , I 20 i b v B T 5, S 5 it B AR IR o 3R DATEAS I 00 08 ol Ok L PG 5 15 5 J
A E AR P B IR 2 VY R AASIE B S s | BT SE SR 1 LRy S0 S AU
WhNsR 1T SCH EAREFIR I .
1.3 AR5 B

RPN, v [ R ORER 2 A T B, 0L SO AR R 4 B S 1 Y 15 U2 (Giles, 1923
Preface) . TIX Ffi /% (4 80 AT A B AR SO P I IERGE A7 1 as R IR ok o 7R Ol Proe i so Rk
FHEA SR ZUE R B (0E S A5 540 Sir” “ Ah” “Oh” “ Alas” 25 | 175 I8 PEAY T2 A0 5 LA Y 15 9 HA R
S I SCAAE ELIE 0 AN AR ELARCGL AR 18 AT 8 0l 55 5 AT SO A 0 JEL IR O ) J A 17 S B
Ik EERNR AR, AR B I SCR RGBT A Ho A R
IR BIEATIC N Z I A (R - KX - R A1) o g A1, JCig F BL” 188 “ Don” t come in, sir,
please | ” s ¥R TRF( ) < BEEAT] 25, BEMRFFEAH R 1354 “ Alas, you float along nor heed my pain,/And
leave me here to love and long in vain!” ;¥ 5K U RFCRAT AR Z R ) i B Z 2 R R BERIL” 358
“since my lord left-ah me, unhappy hours!” ;¥ A= Ry B F (B 27 AL ) H < 7 Tl A AR A 1, 2 o 73 W Bk
PR You ask when I’ m coming: alas, not just yet---” ; %55 XU IEGE AT “ sir” “ Alas” F1“ ah
me” B L5 I CE TG FR AT RERS I /m) h A1 BT LLAME R 28 2, ik 26 P TR E 2 78 5 A GER ik
WHIRAT S TEZ W RIXAES P S B RIS R B, XSS IBGR AT 1A AT A P ier vh o 458
Z KRR A SO SRR A LEE A B0 “Oh, T would live beside my friend -/But not beyond
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the summer’s end” ; ¥ (LAY A AR R A AHRA K 227 130 “ Yet the beans and the stalks were
not born to be foes; /Oh why should these hurry to finish off those?” ff/BIEF“ Oh™ (1) F SR I &8 , 76 V4 J7 i34
IR PO A WP TG e b i Wi R O =,

FEMEASE B2 B BN SO A3 S 1 28 AL W 7E S I R - 2tk A AT
PR, AR - TR - M) H B 5 BRIUE 2 98 4 “ Oh for the river-banks of yore;/Oh for
the much-loved marshy shore” ; ¥t HiiRF{ A 35 53 ) it « B3 I — ] 2% | 4 s —fu] 387 B¢ 124 “ Ah me ! The cruel
serjeant”’ s rage | /Ah me! how sadly she anon” ; XI[JE 2 FF( 22 F17) o« Al MM 405 oW, AT 4446 2= W i
16" 8515 M “ Alas, ye willow trees, for sorrow made! /Alas, ye peach and plum, for grief enrolled ! ” #5553
PHHIEGERT“ oh” “ah me”  Alas” S5 TR A 1Y #5220 SDRE I S0 b i) 2 2 Vs | 2 1 1 DhsiAb . A7 Y
fr=wEE 2Rl W A CEHBAT) AW K, AR E T B8 8 “ Alas for my hair, it is silvery
now! /Alas for my father, cut off in his pride! /Alas that no more I may stand by his side ! ” H:H (115 BGEAF
“Alas” gL T =R 2 2 RZIFFIL T 3R b 28 ARSI B3 5T . [ s, 35t i R 3L 1) S fk
FHEOUAHRER . FEMbE R, b E IR 5 AT SRR |, AH S, AltA o BAR v B A AT ey dike
S BABAT A TERE, SRR ARTEPY Dy Ak 2 v I R 5 SOk RS S R P R i Y TR TED ( Giles, 1876
Preface) , A REHE T N R AS A s R SCARARAAE 52 B0 25 25 IF VG 5 thE 5, 38 DRl i 17 B 147 28 1 Rk
AR TG R T P9 7 e 1 T
1.4 A BALLE K E

XSO 2E S R BT H SRR . AEAE R, S I B PG D5 T B S Ok T Y Sk 2 (]
HZE5) , FN 2T AT Z Bl AR = A (SRR AR, 20120 112) , SAE B B2 (45 78 J7 2 R A =3 H b [
K ALSCAR H )R T IR L AT A4 vh PG I A SCARH B YAE Y T (SRR AR, 20120 112-113) , R TIAFIIX
Fofre SCARAHIE ™ (9 H Y, A TE IR S8 B PR vE Oy SOk B RS A, WP Z A AT IS, Hi ol
S SO MR B, AR BT R CRR IS = - L) o R A = AE T g £ R
¥R “ Western Mother” | F-45 LATERE“ Now know to be Hera( Juno) ™, X1l 2k HiL {0 8 1) 2 v 7 i 2o ¥t Hera 3 Ff
FRAJANNEFFe MR 54587 (CEEARBH) ) N “We cannot hope, like Wang Tzu-ch” ao to rise/And
find a paradise beyond the skies” , 7EJLAE A “ paradise” (K4 SR ) , 555,

HEAT SCAL S (T A DU S A0 W S, R g < sttt — A 03], IS 7 AR (R A ) ) T, < IR 7 i SC
FAEYIAC TR AT B K N, FE13E ] ¢ Twas there we stopped to say Goodbye! /And one white sail alone
dropped down” H1 H1LL“ one white sail” ( FIERIILAT) #EAT RS W I SCE% A N 3t s 28 B 1 i1, DU
XoF I PG 5 AR e TR SCA . SR FERE R YIVE A I N7 (e VL) ) b, “YLVE 7 7218 4) “ While close
to hand the mirrored moon floats on the shinning seas” 175 1 “ the shinning seas” ( W CHAC R ), BAR
A I SCAC S B AR | (H T2 KA PG 5 1 v SCA R AT, (R 5 RS 2 I 32 2 1A m) g, 548 i 1Y
JB , BXFRC LAIVEIE R PERE TR IR AR AL, anit— 25 FE RE A3, ] WL E) “ heaven” ( K4 ) . “God” ( L7) |
“the Banished Angel” (B 1 RAH) 54 PG £ 58 L F W) SRBTE R R b — P BE . X R LTS 7 15 52
SCACFS A | B A S YRR RIS S ARG B RE S R e A B %R, R R B BPR A DL
1R b EAE 5 SO CAT AR

2 FWERNFIRER

AR T R B AT PR B A ARG TR R T TS 2 JE T R B AR R

7 (FEWENK,2013:19) , i DL 38 PRl 2 i 42 G RF 22 07 1 (9 FL e AL, nT 78 218 R RF 2R

14 52 e R MR Tk, A iy U 3 B DL A% 58 SC 2 SO HLTE X B 18 0 8 2, (FL B8 T O R 11 35

PP T AR MR 7, AT 9 i )l e 4 I, W R X 3 ) PR AT AT B = 1 ) 22

2 P BRI L B P2 I 5 AR KR L5 2SR B TR B BT 20 PR SR A A AR B He RS S A0
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FA) 32 T L0 T Lo A R
2.1 #HA5Z £ .8 FFEB
LGRS R ERGS, O TR R, 20 NS Y R EWERSZ I BORTA b
16K, B EOW PR FAE B AR A PR AR A O AR A AR AL R B SRR SME
W& REE IS E T 5| i BB 2w L0, ARk AENSFERRFENNER
Z, I 2 PR A X PR R A SE M ADULIE , Ak N B BT A AR, LUK B LA
PERFEARFREFNEE Ty FARUL, Tz FH 2 i 25 [ 35S OGRS R Bk o S ) A VR B4 0T 45 40 2 0
WX R AT 2485 2 M AR Z R A, Bilan .
JOC R E  RKREZEE,
WA+ ED, B RBEFH,
T E Y, AERAR,
EISKHE 7, E N, — XA MEAE 1)

P : A rainbow at morning wasbridging the sky,

And fragrant a streamfull of lilies hard by,
When lo! I beheld a young maid of fifteen,

Who stood, sweetly smiling, behind the canteen.

She outshone the flowers which blossomed around ;

Men grudged that her shadow should fall on the ground;

So peerless her beauty and youth, in a trice
I found I had paid for my wine double price! ( Giles,1923.69)

J SO R — DL L E T TR SZ 1Y 3 Gl AR oK T SR 2B
O AR 2 1 IX A2 T R SE I A AN 2 BURE T o PR SOR MR R B SCan 5 B, T2 i 27 kit
A rainbow” (ZHL) , I AT DI Hh M 18] B R BOTEAT © bridging” (RS ) ok B3 IR o7 |l 7 =5 18]
T I SE I R AT, [RI FERG 2 T b A I N, 2 2 I A R E Y DR Y “ full of” (AT )
— )R 5 3 AB G TT T KT B S, 2P RIS H B R AR, T B PR stood, sweetly
smiling” =7 U B, W R R AR Z . WAEBFLGE A EE , ML BA ZHERE, &
FEAR W AHE R BRER R EESE CEAER, 2012 14) X RbRRS i FSCR RS R I ias A, B R
BT B HA RG22 2 AT R A, WSROI 4 AN 2 i i R K
AR AR A]PE N1 found I had paid for my wine double price!” ( LA AUS T ER ) , & Nz 36 I Hijmm) 1y 22 58
LAl B NG TR0 AT TR, T, JFSCHIR A R RE A% iAE S & FIE 4 FEiE b £ 4k h nfk
G EMRATY TR NIE S, 5 B 9 SCAL AU FE IR R e iE N BDEAT T T M E A 2 (E
) RIRYRAAT” AR ) vh B 2 & b /b A T8 B e K GBS i fY S8 181 5, A RER AR 5 DR
“EAMET L () SCATE ST LR W3 NI AR SR P4 S8l e A o [l SRS s, AP R Ry 2 N fB19Y
By, W26 N6 S B REA LE TN an e, it 1% i .

XA AR S I AR AT, iz TR 2 18 2R Tt IR AR B — . iS40 B A3 S b Ay xf 2
EZE 2% AR A2 B E RS TS K45, et ji SO g Iy Rp O B e R ) th g “ 2R 4Rt R 77 By
“Her rounded arm is dazzling white;” , KIZ1EF 12 2 i i8R 538 22 09 E 3L RG24 7 R0 5 5 i
75 % NSRBI VYT 2 T BB BT A Z 58 MEREAT o7 38 PR B B0 An b 3 03, 37 K 130, 22 A R 3
[FEM N — A St A RIE S (SRAREL,2018.:24) o D b 3X S655 F 477545 (U B bR J2 T #6475 LA A
FOULIE G S B 2 B i B LA B« BRA5R < G R R . TR BRIR R T, B 28 13401 v
HITEAF SR I T 333 % T v SOk 22 S 2% 1 O3l ik 2 i 2R vk i as B TR th AR i RF SR 50CR
PRI T R, FFBRZ T p 2 RS E IR I E R SRS AR Z %,
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2.2 XY & RS
S22 L, R A BT W s e R HE R] LR ¥z sh B i py e 35 22 | il X8 T 3 1
AR RGBS PE , RO RIS SRR RS 2R, BA BE  BERYAR R PRRF SR 2R Y
e A IFAE— s ZLRVE AT nE Al B CRIRIp151 ) | TSR0 B 35 SR B T8 5 | S i 8 2 3 SR A A 19 T
TS 5B B E AR S A R OR o T8 & SR B B B X PR 2R 1 ik 5 R R, T 4 90 7
VERY T K ZN , I LLIR B E B RN Z AL BAAORTE, W] A5 38 SR e g 19 22 17 411 A9 12 T
A = Hr SRR B R A T 2 4R | 22 s Hr . il .
JESC R AT, WA W R
WA T Y, TT A BN R
TR F R A B IE
BB ER REmEHR,
R WA, B E 78, —din R (E HEEMER)
73 : The sun has set behind the western slope,

The eastern moon lies mirrored in the pool;

With streaming hair my balcony I ope,

And stretch my limbs out to enjoy the cool.

Loaded with lotus-scent the breeze sweeps by,

Clear dripping drops from tall bamboos I hear,

I gaze upon my idle lute and sigh .

Alas no sympathetic soul is near!

And so I doze, the while before mine eyes

Dear friends of other days in dream-clad forms arise. (Giles,1923.66)

S R N 5 N R FORE , [ ERE TR AR Z M . I SO i ) 2 v a1
YR B W 292 ETRRORE R RS OR BRI WOR BRI T AT AR B MR AE R L)
il g o/ iy S/ S/ Jai/ S o/ S/ EFITE LT — A% BAT IR, ARG R H 52 MR 2
THE, 2 Y MR el A e R R AT S A R BRI AR RO T Y AT SR Rk 4
NP ELER R A 3t 1) BB (22 D146 2013 4) o PR/ AT HE AR FLSE FEBL T 5 ARy | DR 1 195
%o BEAUEE SRAILA, 2R 5 AR ESL, 1330 “breeze sweeps” (THUXERTR) |\ “ dripping drops” (#57K
T ) P55 TR U ARR E 15 22 5 | T B2 D B sz B H Uiy A1 55, O AT AT X AR A SRR R
I 1837 7 B KR AR N TR, PP PR Y 2 BRI IR AR e, A28 T 1 X RERY RIS A i N B Bl
Mk F3CH%EE H“my balcony” “my limbs” “my idle lute” 7 i7F SCEEARZE Y IR T = Bl AR 2= il =X
“ AR Z2 i S Bl R R R A R ARE RN B B R R IE T CRAE,2012:180) , BEHE
T S AN W o S RS I 155 A Tk Sl AL e FH 5 AR A HR A S 1) Alas ™ i AO JERT O R T
KK, “no sympathetic soul is near” (RICHIHH) , BECRFH L HEXAEKZHA HNERZERD
Z AL BEVEA T WUIR R RS, U REFR 1 4 FC R iRr i T SRR IG AR SR TR S ) I SCi sk A
RGP S = ARy & kit B, an v J5 J A 7 #c it i “ T wonder why/I wonder how/I wonder where
are we” (My Love) ,,

[FRE, LLE SR 2R TFIE PRI b USRI i e 2 | R QPR — R (0, TSI 28 15401 %
HAb 3P R iz T AR TR B SE P et |19 2290 A0 A0 il 8 Ao SR B B S I, B SO 28 401 v, 4
(R - FRI « A4 P) 3z PSS 1940 BT 04 5 23 A8 AR SR A0 N ) AEL 22 T AN B2 ) AH 75 G JR (g
2019:82) , EASCRIHRAT ) b A2 2= it 2Ok -FE U IR b e SR 1 2% B i ik X2 Ak (#E M, 2019:83) , HrPiig
R Y 3B T B R AS A IE J 0 6 75 e A R AR I IR . B, A AT R Y =) v < S AR R

- 118 -



ARAe FYpdr PR ZORBTERRULIE S AT R R

TRIR DL | A5 7K I E 2R A5 3C“ The butterfly flutters from flower to flower™ , DA% // 0 HIRZZ B &
JCHE/ N o/ av/ /o WK 8] b 5208 iU A5 P AR PRI AR A BE R AN WA Rk sh A7, H 1 A 1Y)
B AR PR LE N LS ERSZ 3] 1 A A B M E G ITT R R R TR, R SRR R AR
SRCREBL) i B ERPERS IR A2 1k, 0 b BE % 21 HL sz 21w SEAE A8 1) 28 R Bk 2l I mn R 5, X
SRR RMIE Z U) FEE 5 SCF M2 AR B o 7D ARAE B J2 T80 40 25 LA e W0 1) S 32
RS, I, 7 B0 2028 0 B 1R S D B AR N SR A B AT 5 T 0 B8 A TR Y L OE iR
R, A, 5REBIEA L, R PESC L IR R Y 2 R AE” (Giles, 1923 ; Preface ) o @i
PESCATPRIZ T & AR 2R WP R RE  FRATTE B 1 B3 i A 35 0 RR S, A A el R R
VEUR I (1983:18) Ui “ BRI T AT KK Giles B RHATE SCHYAL G2, A AT R ] Waley BB 7 X
BJEMIEFRZ AR H AR IRA LT TR BH S 5 B, 1 KR R R 8, B FR 2
2 B TR SHUAZ 4 W RETCIE R B HAT R I EIE U R, A0S SR A K R, 7T & B R TR
TR AR TS
2.3 RIALZ N KB B HFF S
NI A MEIE S A R SR 1E L HA SR T nxkal H s PREE AR SR ZEARSE
FALAA XS AR AR AEAT bR R SE RE AR s H I R R ek g, BT B IR S his
FHAR S b iy« R 2 7 S TP i« SEORET BRI IR K 2 AR IR N B BERF R 1Y
AP R i, T T 28 B0 D 2 [ 2 2 2R s 48 PR NPT R I 2R B T RS €| LA 7R U AT
— I S T LE
J S A6 8] — & 9 kB AR 5
BB A HE KA
AR, B s, —(A T - H—)
3. LAST WORDS
An arbour of flowers
and a kettle of wine:
Alas! inthe bowers

no companion is mine.

Then the moon sheds her rays

on my goblet and me,
And my shadow betrays

we’ re a party of three!

Though the moon cannot swallow

her share of the grog,
And my shadow must follow
wherever 1 jog,
(Giles,1923.97)
JESCAEE M A R, 5 A QL= A B A AR, R85 00, A A
TR T R AR o] AICRCTC AR 8O 17 o 33 SCR R IR D SRR 98 4, T o s ) ik M 47, 1 ) 4B
(6] /—aF0 " B A “ An arbour of flowers/and a kettle of wine:” ( —5 A6 JL/—aw 78 ) DLk ) =7 i 5 = 2
PEEE I S, IFLL 7 e R RO I . S B b Oy B NS A IRk g, e
“Z5M0/ 3B H 7 1354 “ Then the moon sheds her rays/on my goblet and me” ( H YGZE /M 5T & ) | iFid
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) PTG the moon” (H5E) “my shadow” (FKIFE T ) MUABAK 5 T SCRRAT XS BRAZ I, 44 /) [l 4%
H I, H.“the moon” “my shadow” M 7E 4% /0] [a] BRER ME R B, — R — 5 , B S 08% , R4 X008 dn
SN AEPREE“HLIR 2L (Waltz) — R, B BTSRRI A 1, LAARIR 2% INAD B AR 19 32 BBk 1
7 — Bl B SUHE R Al XUEE” (T HE,2008:1) o VR IE R D IX AR AT 1 R S URE Y AR R 22 B 1Y
iz F A R ECIE R TR MR AR, ™ U | 2675 5 KU T — B (A2%K,2009:36) . #5 FRNEEIR &z,
PESCHEAROR R TR “ SERAT” T8 B = A B Sk - A T /e 40 BT UIA & M s A E . R — 15 R iE
BN 56 0 A @RI 5 = A 2 5 IRBKER e, IR A SR, SR F , R HZ M EARIE
KR 7RG H SEIBRE A0 PG TR I 5, RIETAEWCRIC L, SENGRZI 8L T R NPk TC K Y 7
1625 B AR DB RIS R B, R, ZRZEARFIRT Lm0z HC BN IR BEE T4

T EAR AR XM PR R QIR SR T O A 2 0 B E A R 5 e T 2Rz
T, HESCA R LR SN, 2R Z (A0 DU S 7 942 15, s i B BRI BRME IR 45 “ ANRIE
ARZ AR BA  FRPILF AR TP EARIAFRIA R BT (Pound,, 1970:84) . M Z4EES Z AR (RIFF
PRENZE) A TR SR , AT — 20 R B IR S R ik 7 AR 0 St st 1 A T P DU 5 Y
AL, BT« LAPG G T E R IR ANSRARLT (2018.:480) fT - < A L RIS IR S
PRI, T PG 7135 0 SRR AT B 2 T A8 2 4 B RS o 1/ HE T 35 A b o 31 95 J7 1363 ) R BB A
MEARRETT

3 £5iE

HA B TR IR PR, AR T T AR SO L S O B R AP DU SO B SRk Tr
RS B YET7 SO SO B ok | 33k 1E S 3 PR AT Ak 9 AR R I O XMEE BT e, S T
BB TR R B, A B B R O AR T AR PR XX SO R R T T RS AT PR R I
BEAT T 24 R T2 FIS Al K 35 AR 2 X B2 [ R A (R o ik SE B 1 SO R m] ik, A4 1 v [
AR SCAL R IR g, RIS X 45 1 22 S0 R OT S0 R R 7R o 28— IR BT ST A S
STk o ARG BIF BB AT IT L i T S MO SO, 7B E RSO PR SO TR A B B AR
YRR AR SO MR ISR BARAE . XA N TCIE HE (HOR AR A S AT T AL A R R IL
277 30 S RIS S R T HEATBE SCIU R 2 AE LR 26 — 0 T30 BRI ST, ol e b A7 i B = i
AR, P B B 28 _L T B4 B B E , FEAT P2 TR AT B ORI 22 448 B Re , LLSC B 2 J2 1 | 22 48 E T 50
(0 B A, FE TR (Y Bl S e SR B e e | IR DU R 53 S 3R SO BRI R T A U A
B AR e A — SR AT BT, AR AT SCHGE R BRTE ST, DLES AR S A SRS
AR R PR B RS T B AT PR B A BE S E S A SCE BRI S R RS MG, R = A
SCE RSB AAT PR R IUE L, SO IR EARMEAAE Tl 5 S MR RAE (AT, A Tiz AR
T ARSI AR Rl 2 5 50, AW R 2R BRI MR, T A0 R SOOI IR 328 B o 2R
(Lefevere,2004:81) Ui : “ X 30 BIFRIBE AR KRR L I HAE R — PPkt oty 55 D e Ry i, b i
732 B TR I FAE T 3], T2 PR A B AR Y VEAC 7 =X, Hos R AR 7E At 2 i SO 5 B IUE
R R R BRI A SR B A H B LU e H B2 R B SE A3 LASE B« B R AR BT IR Ry AR TR B
JZ2 T AL BRI R 2= THT ) )RR 20 244 A R 0 S U P 1 S ) B AR R 5 Yk A SR 1 228 R AR I 7
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Interlingual Observation and Intersemiotic Explanation on the
Art of H. A. Giles’ Chinese-English Poetry Translation

DU Xiong LI Weijia

Abstract: As a representative of rhymed translation, Herbert Allen Giles’ s Chinese-English poetry translation has aroused
widespread interest in the West with its unique artistic features. However, the academic circles in China mostly criticize his rhymed
poetry translation practice without consideration of its artistic characteristics and charm from multiple dimensions and at different
levels. The present paper makes a multi-dimensional observation on his poetry translation from aspects of meaning expression, way
of thinking, emotional expression and literature culture at interlingual level to explore the practical process of his translation ideas
and literary and cultural view. Then the author makes intersemiotic explanation of his poetry translation techniques and skills in
accordance with non-verbal arts of painting, music, drama and film so as to appreciate the artistic effect of his poetry translation.
This paper proposes that the interactive transformation between interlingual and intersemiotic translation should be paid due
attention in order to innovate the cross-artistic expression of literary translation.

Key words: H. A. Giles; art of poetry translation; interlingual observation; intersemiotic explanation; cross-artistic expression
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